Huvudansökan, kandidatprogrammet i språk: engelska
Urvalsprov 18.5.2018 kl 14.00–18.00
Skriv ditt namn och dina personuppgifter med tryckbokstäver.
Skriv ditt namn med latinska bokstäver (abcd...), inte till exempel med kyrilliska bokstäver (абвгд...).
Om du inte har en finländsk personbeteckning, skriver du istället din födelsetid.
Skriv dina personuppgifter på alla provpapper.

Efternamn
Förnamn (alla)
Personbeteckning
E-postadress
Telefon
Kontrollera med hjälp av sidnumren att du har fått alla sidor.
Skriv din namnteckning i fältet nedan för att visa att du har kontrollerat ovan nämnda saker.
Namnteckning
Om du vill att dina provsvar bedöms, lämna det nedanstående fältet tomt.
Om du inte vill att dina provsvar bedöms, skriv följande text i fältet nedan: "Jag vill inte att mina provsvar
bedöms". I detta fall får du noll poäng i provet.

Att avstå från
bedömning
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Läs noggrant igenom alla anvisningar


Kontrollera att ditt provkompendium utöver titelbladet och anvisningarna (sida 1–4) innehåller
följande sidor:
o materialdel (sida 5)
o provfrågor och svarsfält (sida 6–22)
o ett konceptpapper för egna anteckningar



Kontrollera att du har skrivit ditt namn och din personbeteckning på alla svarsblanketter.



Svara på frågorna klart och tydligt så som det står i boken och/eller materialet. Var noggrann
med att svara på varje fråga utgående från rätt material.



Skriv dina provsvar på det språk som anges i uppgiften. Svar som har skrivits på andra språk
bedöms inte.



Skriv varje svar i frågans svarsfält. Anteckningar som skrivits utanför svarsfältet beaktas inte i
bedömningen.



Skriv dina provsvar med blyertspenna och med tydlig handstil. Otydliga anteckningar bedöms
enligt det alternativet som ger minst poäng.



Du kan planera dina svar och skriva egna anteckningar på konceptpappret. Anteckningarna på
konceptpappret beaktas inte i bedömningen. Du har fått ett konceptpappersark. Du kan få mera
konceptpapper av övervakaren.



Placera ditt provmaterial så att deltagare som sitter nära dig inte kan se dina svar och
anteckningar.

Poäng
Del

Du kan få

Du kan bli antagen bara om du får

1

0–50 poäng

minst 20 poäng

2

0–50 poäng

minst 20 poäng

Totalt 0–100 poäng minst 50 poäng
Dina provsvar i vissa delar av provet kan förbli outvärderade ifall du inte uppnått lägsta möjliga godkända
poängantal i något av provets delar eller ifall du inte når lägsta möjliga godkända poängantal för hela
provet.
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Om du vill påkalla övervakarens uppmärksamhet
Om du vill påkalla övervakarens uppmärksamhet, ska du höja armen.
Övervakaren kommer då fram till dig. Säg ditt ärende till övervakaren med låg
röst.

Om du vill gå på toaletten
Du kan besöka toaletten ledsagad av en övervakare. Övervakarna följer en
provdeltagare åt gången till toaletten.
De flesta provsalar har endast sådana toaletter i närheten som följer den
traditionella könsindelningen i dam- och herrtoaletter. Därför måste den
övervakare som följer dig vara en man om du vill besöka herrtoaletten och en
kvinna om du vill besöka damtoaletten.
Gör så här om du vill besöka toaletten:
1.

Kontrollera att det finns minst två övervakare i salen och att minst en är en
person som kan följa dig till toaletten. Om dessa kriterier inte uppfylls,
vänta tills situationen har ändrats.

2.

Ta fram sidan 2 med texten WC med stor font och håll upp pappret så att
övervakaren kan se texten och kommer fram till dig. Vänta tålmodigt.
Övervakaren kan kanske inte följa dig till toaletten genast. Övervakaren
kan inte heller nödvändigtvis följa provdeltagarna till toaletten i den ordning
de anmäler sitt behov.

3.

När övervakaren ger dig ett tecken, samla ihop dina provpapper och lägg
dem innanför konceptpappret, och följ sedan övervakaren till toaletten.

När du vill lämna in ditt prov
När du vill lämna in provet, lägg in dina provpapper innanför konceptpappret i samma ordning som du
fick dem.
När du går för att lämna in provet, ta med alla dina saker från din plats så att du inte behöver gå tillbaka
för att hämta dem.
Lämna in alla provpapper, också konceptpappret, till övervakaren i salens främre del.
Lämna in alla papper, även om du har lämnat vissa eller alla uppgifter obesvarade. Bevisa din identitet
när du lämnar in provpappren. Kom ihåg att skriva din namnteckning på provkompendiets titelblad. I
samband med att du lämnar in dina provpapper antecknar övervakaren att du har deltagit i och lämnat in
provet. Övervakaren kan ge dig ett separat intyg över att du deltagit i provet om du behöver det.
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Aineisto-osio / Materialdel
The questions in section 1.2 are based on this text excerpt from the short story “The Lottery”, which
was one of the required readings. The sentences have been numbered for ease of reference.
1“Well,

now,” Mr. Summers said soberly, “guess we better get started, get this over with, so’s we can go
back to work. 2Anybody ain’t here?”
3“Dunbar,”
5Mr.

several people said. 4“Dunbar, Dunbar.”

Summers consulted his list. 6“Clyde Dunbar,” he said. 7“That’s right. 8He’s broke his leg, hasn’t he?
drawing for him?”

9Who’s
10“Me,

I guess,” a woman said, and Mr. Summers turned to look at her. 11“Wife draws for her husband,”
Mr. Summers said. 12“Don’t you have a grown boy to do it for you, Janey?” 13Although Mr. Summers and
everyone else in the village knew the answer perfectly well, it was the business of the official of the
lottery to ask such questions formally. 14Mr. Summers waited with an expression of polite interest while
Mrs. Dunbar answered.
15“Horace’s

not but sixteen yet,” Mrs. Dunbar said regretfully. 16“Guess I gotta fill in for the old man this

year.”
17“Right,”

Mr. Summers said. 18He made a note on the list he was holding. 19Then he asked, “Watson boy
drawing this year?”
25A

tall boy in the crowd raised his hand. 26“Here,” he said. 27“I’m drawing for m’mother and me.”
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This exam has two parts. Make sure you divide your time accordingly.
Part 1 (0–50 points)
Part 1 is based on the book Introducing English Language by Louise Mullany and Peter Stockwell (2nd
edition). There are two sections. The first section consists of general questions, and the second section
makes use of an excerpt from the short story “The Lottery” by Shirley Jackson, which was also a required
reading.
In order to pass the exam, you need to receive at least 20 points on this part and at least 50 points from
both parts together.
Write all of your answers in English, with the exception of task 7 in section 1.1. An answer in any other
language will get zero points. Both the accuracy of your English and the content of your answer will be
considered in the marking.
Huomaa, että osoittaaksesi suomen tai ruotsin kielen taitosi sinun on vastattava osion 1.1 tehtävään
seitsemän joko suomeksi tai ruotsiksi. Vastauksesta täytyy saada vähintään yksi piste, jotta koko kokeen
voi läpäistä.
Observera, att för att demonstrera dina kunskaper i svenska eller finska måste du svara på uppgift sju i
del 1.1 på svenska eller finska. Du måste få minst ett poäng i uppgiften för att ditt prov kan godkännas.

Section 1.1 (0–40 points)
Complete each task as directed. Your answers must fit into the spaces provided, and they must not
exceed the word limit indicated for each task. Any writing outside the lines provided for each task will
be ignored, as will any words that exceed the maximum allowed length. Note that a good answer may
well be shorter than the maximum length.
Task 1. Morphology (0–4 points)
Look at the morphology of the word retellings. First identify all the free morphemes and all the bound
morphemes of the word. Then indicate which bound morphemes are inflectional and which ones are
non-inflectional morphemes. Finally, answer the questions.
a) free morphemes

______________________________________________

bound morphemes

______________________________________________

b) inflectional morphemes

______________________________________________

non-inflectional morphemes

______________________________________________
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c) What does psycholinguistics tell us about how humans store and use the morphological
information of words? Why is this an advantage for us? The length of your answer must not
exceed 40 words.

Task 2. Phonetics (0–2 points)
Consonants are described according to a three-part classification system. From the list below, circle the
three categories that together give a precise description for the consonant sound ð. You must have all
three categories correct to get points for this question. If you circle more than three categories, you will
get zero points.
affricate

dental

stop

alveolar

fricative

velar

approximant

labio-dental

voiced

bilabial

nasal

voiceless
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Task 3. Grammatical parts (0–4 points)
Draw a tree diagram to illustrate the full constituency of the following clause: A tall boy raised his hand.
At the bottom of the tree, label each word in the clause with its lexical category. Use only the following
abbreviations in your diagram. You may not need all the abbreviations, and some of them you will need
to use more than once. Note that you will get zero points for the whole task if you use an abbreviation
that is not on this list.
Use only abbreviations from this list:
AdjP
AdvP
NP
PrepP
S
VP

adj (= adjective)
adv (= adverb)
aux (= auxiliary)
compl (= completor)
conj (= conjunction)

A TALL BOY RAISED HIS HAND.

det (= determiner)
prep (= preposition)
N (= noun)
V (= verb)
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Task 4. World Englishes and standardization (0–6 points)
Answer the following questions.
a) What is a lingua franca and why is it used? The length of your answer must not exceed 20 words.

b) What is Kachru’s ‘circles’ model? The length of your answer must not exceed 40 words.

c) Name two potential implications for language teaching that research into World Englishes and
ELF has raised. The length of your answer must not exceed 40 words.

Task 5. Pragmatics (0–6 points)
Answer the following questions.
a) What is positive politeness? Give an example of a strategy that uses it. The length of your answer
must not exceed 40 words.

b) What are Grice’s four conversational maxims? Explain each one briefly. The length of your
answer must not exceed 60 words.
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Task 6. Sociolinguistics and language attitudes (0–4 points)
Answer the following questions.
a) What is Speech Accommodation Theory (SAT)? The length of your answer must not exceed 40
words.

b) The book mentions several focus areas for sociolinguistic studies. Mention two such focus areas
and give an example of both of them. The length of your answer must not exceed 40 words.

Task 7. Ethics (0–4 points)
Osoittaaksesi suomen tai ruotsin kielen taitosi sinun on vastattava tähän tehtävään joko suomeksi tai
ruotsiksi. Vastauksesta täytyy saada vähintään yksi piste, jotta koko kokeen voi läpäistä.
För att demonstrera dina kunskaper i svenska eller finska måste du svara på denna uppgift på svenska
eller finska. Du måste få minst ett poäng i denna uppgift för att ditt prov kan godkännas.
What is the observer’s paradox? How should a researcher deal with it? The length of your answer must
not exceed 40 words.
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Task 8. Methodologies (0–10 points)
Write an essay where you discuss the different methodological paradigms that inform English language
study (0–8 points). In addition to the content of your answer, you will also be evaluated according to
your use of idiomatic academic English (0–2 points). The length of your answer must not exceed 200
words.
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Section 1.2 (0–10 points)
The questions in this section are based on the text excerpt from the short story “The Lottery”, which
was also one of the required readings. The sentences (on page 5) have been numbered for ease of
reference.
Complete each task as directed. Your answers must fit into the spaces provided, and they must not
exceed the word limit indicated for each task. Any writing outside the lines provided for each task will
be ignored, as will any words that exceed the maximum allowed length. Note that a good answer may
well be shorter than the maximum length.
Task 1. Semantics, pragmatics and conversation (0–4 points)
a) Identify one example of the following two sub-types of deictic expressions from the extract:
Person deixis:

_____________________ in sentence number ______

Social deixis:

_____________________ in sentence number ______

b) Find an example of an adjacency pair sequence category in the extract and write it down below.
What category is it an example of?

This is an example of a/an _____________________________________ adjacency pair sequence
category.
c) Find an example of an indirect speech act in the extract and write it down below. What is the
implicature contained within the utterance? The length of your answer must not exceed 20
words.
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Task 2. Literacy (0–3 points)
Point out three ways in which the speech represented in the text excerpt matches up with general
characteristics of spoken language rather than written language. The length of your answer must not
exceed 60 words.

Task 3. Text and discourse (0–3 points)
Using linguistic terms, describe three ways in which cohesion is created in sentences 10–14. The length
of your answer must not exceed 40 words.
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Part 2 (0–50 points)
This part of the examination tests your knowledge and understanding of David Lodge’s The Art of Fiction
and your ability to apply that understanding in analyzing Shirley Jackson’s short story “The Lottery”.
Complete each task as directed. Your answers should be based solely on the information given in
Lodge’s book. For Tasks 1 to 4, you will also need to make use of Jackson’s story in its entirety (not just
the excerpt on page 5). Your answers must fit into the spaces provided, and they must not exceed the
word limit indicated for each task. Any writing outside the lines provided for each task will be ignored,
as will any words that exceed the maximum allowed length. Note that a good answer may well be
shorter than the maximum length.
Write all of your answers in English. An answer in any other language will get zero points. Both the
accuracy of your English and the content of your answer will be considered in the marking.
In order to pass the exam, you need to receive at least 20 points on this part and at least 50 points from
both parts together.

Task 1. “Beginning” (0–4 points)
In the chapter “Beginning,” Lodge lists a number of ways in which a novel or story can begin. Give two of
the ways that Lodge discusses. The length of your answer must not exceed 40 words. (0–2 points)

What type of information does the beginning of “The Lottery” provide? Give two specific examples. The
length of your answer must not exceed 40 words. (0–2 points)
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Task 2. “Suspense” (0–4 points)
In the chapter “Suspense,” Lodge explains how suspense is created in a narrative. According to Lodge,
how do narratives create suspense? The length of your answer must not exceed 40 words. (0–2 points)

Applying the explanation of suspense that you provided in the previous question, give two examples of
the way that suspense is created in “The Lottery.” The length of your answer must not exceed 40 words.
(0–2 points)

Task 3. “Ending” (0–4)
In discussing the endings of novels and stories in this chapter, Lodge suggests that, for authors,
“decisions about particular aspects or components of a novel are never taken in isolation, but affect,
and are affected by, all its other aspects and components.” In what ways does the ending of Jackson’s
“The Lottery” explain details that have been presented earlier in the story? In your answer, give two
details from earlier in the story and explain how the ending enables us to understand the significance of
each of these two details. The length of your answer must not exceed 80 words. (0–4 points)
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Task 4. Short Essay (0–10 points)
In this section, you will write a short essay (150–200 words) in which you explain your interpretation of
Shirley Jackson’s short story “The Lottery”. Your essay should answer the question, “What is Jackson
expressing about human nature through the events of the story?” There is no correct answer to this
question, but your argument must be based on evidence from the story. In your essay, you must (1) clearly
state your view, (2) provide two pieces of evidence from the story to support your argument, and (3)
explain how each piece of evidence supports your view. Your essay will be graded both on the clarity and
structure of your argument (0–4 points), your ability to provide evidence from the story to support your
ideas (0–4 points), and the quality of your expression in English (0–2 points).
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Task 5. “Intertextuality” (0–4 points)
Define the term intertextuality, based on the explanation given by Lodge in this chapter. Answer with
one sentence. The length of your answer must not exceed 30 words. (0–1 point)

Lodge provides several examples of the ways that intertextuality is used in literary works. Give two
examples. The length of your answer must not exceed 40 words. (0–2 points)

In this chapter, Lodge explains how intertextuality is used in Joseph Conrad’s novel The Shadow-Line.
According to Lodge, how is intertextuality used in this work? The length of your answer must not exceed
30 words. (0–1 point)

Task 6. “Introducing a Character” (0–2 points)
Authors use a variety of techniques to introduce characters in fiction. Lodge points out that “in older
fiction” characters are introduced differently than they are in modern literary works. Explain the way that
characters typically are introduced in older works, and how they are presented in modern works. The
length of your answer must not exceed 40 words. (0–2 points)
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Task 7. “The Stream of Consciousness” (0–4 points)
Lodge tells us that “there are two staple techniques for representing consciousness in prose fiction.”
Name one of these “staple techniques,” and explain how that technique works in fiction. The length of
your answer must not exceed 40 words. (0–2 points)

Lodge also claims that novels that use stream of consciousness “undoubtedly…tend to generate
sympathy for the characters.” Explain why he believes this to be the case. The length of your answer
must not exceed 40 words. (0–2 points)
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Task 8. “The Reader in the Text” (0–4 points)
Define the term narratee, as it is explained by Lodge in this chapter, and describe how the narratee is
used as a “rhetorical device” to communicate with “the real reader.” The length of your answer must
not exceed 40 words. (0–2 points)

In this chapter, Lodge discusses Laurence Sterne’s Tristam Shandy and cites the following passage from
that novel:
– That, Madam, is the very fault I lay to your charge; and as a punishment for it, I do insist upon it,
that you immediately turn back, that is, as soon as you get to the next full stop, and read the whole
chapter over again.
I have imposed this penance upon the lady, neither out of wantonness or cruelty, but from the
best of motives; and therefore shall make her no apology for it when she returns back: – ’Tis to
rebuke a vicious taste which has crept into thousands besides herself, – of reading straight forwards,
more in quest of the adventures, than of the deep erudition and knowledge which a book of this
cast, if read over as it should be, would infallibly impart with them.
Describe how Lodge explains the use of the narratee in this passage, and how the author addresses “the
reader in the text” at the same time. The length of your answer must not exceed 40 words. (0–2 points)
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Task 9. “Telling in Different Voices” (0–4 points)
In this chapter, Lodge discusses the theories of the Russian critic Mikhail Bakhtin, who claimed that
novels are “polyphonic” (or “dialogic”), whereas traditional lyric poetry is “monologic.” In what sense,
according to Bakhtin (and Lodge), is lyric poetry monologic? In what sense are novels
dialogic/polyphonic? The length of your answer must not exceed 40 words. (0–2 points)

Give two examples of techniques or styles that are used to create a sense of polyphony in a novel. The
length of your answer must not exceed 40 words. (0–2 points)
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Task 10. “Interior Monologue” (0–3 points)
Lodge cites the following passage from James Joyce’s novel Ulysses as an example of interior
monologue:
On the doorstep he felt in his hip pocket for the latchkey. Not there. In the trousers I left off. Must
get it. Potato I have. Creaky wardrobe. No use disturbing her. She turned over sleepily that time.
He pulled the halldoor to after him very quietly, more, till the footleaf dropped gently over the
threshold, a limp lid. Looked shut. All right till I come back anyhow.
Define the term interior monologue, as Lodge explains it in this chapter. The length of your answer must
not exceed 30 words. (0–1 point)

Explain how the passage from Joyce’s novel uses a form of interior monologue. The length of your
answer must not exceed 40 words. (0–2 points)

Task 11. “Metafiction” (0–3 points)
Based on Lodge’s discussion in this chapter, define the term metafiction. The length of your answer
must not exceed 30 words. (0–1 point)

Lodge discusses some of the reasons why authors write metafictional narratives. Identify two possible
reasons. The length of your answer must not exceed 40 words. (0–2 points)
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Task 12. “Narrative Structure” (0–4)
Lodge writes that the following one-paragraph short story by Leonard Michaels, “The Hand,” “conforms
to the classic notion of narrative unity”:
THE HAND
I smacked my little boy. My anger was powerful. Like justice. Then I discovered no feeling in the
hand. I said, “Listen, I want to explain the complexities to you.” I spoke with seriousness and care,
particularly of fathers. He asked, when I finished, if I wanted him to forgive me. I said yes. He said
no. Like trumps.
Explain why Lodge considers this a complete narrative. Be sure to describe the parts that make up the
narrative, and how each part contributes to the whole. The length of your answer must not exceed 80
words. (0–4 points)
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Stories (Penguin, 2009). Teksti löytyy myös internetistä.

Mallivastaukset / englannin valintakoe 2018

Part 1 (0–50 points)
Part 1 is based on the book Introducing English Language by Louise Mullany and Peter Stockwell
(2nd edition). There are two sections. The first section consists of general questions, and the
second section makes use of an excerpt from the short story “The Lottery” by Shirley Jackson,
which was also a required reading.
In order to pass the exam, you need to receive at least 20 points on this part and at least 50 points
from both parts together.
Write all of your answers in English, with the exception of task 7 in section 1.1. An answer in any
other language will get zero points. Both the accuracy of your English and the content of your
answer will be considered in the marking.
Huomaa, että osoittaaksesi suomen tai ruotsin kielen taitosi sinun on vastattava osion 1.1
tehtävään seitsemän joko suomeksi tai ruotsiksi. Vastauksesta täytyy saada vähintään yksi piste,
jotta koko kokeen voi läpäistä.
Observera, att för att demonstrera dina kunskaper i svenska eller finska måste du svara på uppgift
sju i del 1.1 på svenska eller finska. Du måste få minst ett poäng i uppgiften för att ditt prov kan
godkännas.

Section 1.1 (0–40 points)
Task 1. Morphology (0–4 points)
Look at the morphology of the word retellings. First identify all the free morphemes and all the
bound morphemes of the word. Then indicate which bound morphemes are inflectional and which
ones are non-inflectional morphemes. Finally, answer the questions.
a) free morphemes
bound morphemes

tell (0,5 points)
re-, -ing, -s (0,25 points for each correct answer)

b) inflectional morphemes
non-inflectional morphemes

-s, -ing (0,25 points for each correct answer)
re- (0,25 points)

No points were taken off for wrong answers (e.g. marking the free morpheme “tell” as a
non-inflectional morpheme).

c) What does psycholinguistics tell us about how humans store and use the morphological
information of words? Why is this an advantage for us? The length of your answer must
not exceed 40 words.
Meanings of base forms of words (lemmas) and grammatical and derivational affixes are
stored separately in networks of connections. Lemmas and affixes are combined to form
new words, and meanings of unfamiliar words can be worked out on the basis of their
affixes. This is very efficient.
(1 point for noting the idea of separate storage, 1 point for mentioning even one
advantage; if you only talk about words in your answer and do not mention affixes or
morphological information of words, you can only get 1 point for your answer)

Task 2. Phonetics (0–2 points)
Consonants are described according to a three-part classification system. From the list below,
circle the three categories that together give a precise description for the consonant sound ð. You
must have all three categories correct to get points for this question. If you circle more than three
categories, you will get zero points.
affricate

dental

stop

alveolar

fricative

velar

approximant

labio-dental

voiced

bilabial

nasal

voiceless

(2 points if completely correct answer, 0 points if even one incorrect category is circled)

Task 3. Grammatical parts (0–4 points)
Draw a tree diagram to illustrate the full constituency of the following clause: A tall boy raised his
hand. At the bottom of the tree, label each word in the clause with its lexical category. Use only
the following abbreviations in your diagram. You may not need all the abbreviations, and some of
them you will need to use more than once. Note that you will get zero points for the whole task if
you use an abbreviation that is not on this list.
Use only abbreviations from this list:
AdjP
AdvP
preposition)
NP
PrepP
S
VP

adj (= adjective)
adv (= adverb)

det (= determiner)
prep (=

aux (= auxiliary)
compl (= completor)
conj (= conjunction)

N (= noun)
V (= verb)

A TALL BOY RAISED HIS HAND.

Points were awarded as follows:
Level 1: S (0,5 points)
Level 2: NP and VP (0,5 points each)
Level 3: det+NP and V+NP (0,25 points for each part: det, NP, V, NP); accepted: VP for V, if followed
by V in level 4
Level 4: adj+N and N+N (0,25 points for each part: adj, N, N, N); also accepted: det+N
0,5 points for indicating which words are a part of the NP and the VP in level 2 (NP: A tall boy, VP:
raised his hand) by, for example, writing the words at the bottom of the tree, or by
circling/underlining the words in the sentence printed in bold.
Please note that, in the classification scheme of Mullany and Stockwell, “his” is considered a
pronoun, though it had to be inferred from their classification of the word “their” as a pronoun. I
also accepted the more common classification of “his” as determiner.
The lexical categories indicated in parentheses at the bottom of the tree diagram are included here
for purposes of clarification only, they are not required

Task 4. World Englishes and standardization (0–6 points)
a) What is a lingua franca and why is it used? The length of your answer must not exceed 20
words.
A lingua franca is a common language used when people who speak different languages
come into contact.
(1 point for definition, 1 point for the reason for using it)
b) What is Kachru’s ‘circles’ model? The length of your answer must not exceed 40 words.
Kachru thinks of Englishes consisting of three concentric circles. In the Inner Circle, English is
the native language. In the Outer Circle, English is an official (second) language due to
colonization. In the Expanding Circles, English is used as a foreign language.
(2 points if at least two circles are named and explained correctly, or if all three circles are
explained correctly without naming them. Partial credit was awarded as follows: 1 point for
the idea of a classification of varieties of English, 1 point for just naming all three circles, 1
point for one circle named and explained correctly)

c) Name two potential implications for language teaching that research into World Englishes
and ELF has raised. The length of your answer must not exceed 40 words.
Implications mentioned in the book include, for example, the following: Native English
varieties of the Inner Circle should no longer dominate classrooms (when it comes to
pronunciation and/or grammar of teachers and/or students). Teaching should focus on
communicative effectiveness such as understanding idioms rather than “fixing” typical ELF
“errors” that do not hinder intelligibility. You may mention other implications, but they
must include a consideration of the role of World Englishes and/or ELF in the classroom.
(1 point for each implication)

Task 5. Pragmatics (0–6 points)
a) What is positive politeness? Give an example of a strategy that uses it. The length of your
answer must not exceed 40 words.
Positive politeness pays attention to a hearer’s positive face, i.e. their desire to be liked,
admired or needed, by a speaker demonstrating that he or she considers the hearer’s wants
or needs desirable. The book gives the following examples: claiming common ground, using
in-group identity markers such as nicknames, expressing interest in the hearer, seeking
agreement and avoiding disagreement, exaggerating your interest, approval or sympathy
with the hearer. (I accepted compliments here, though it is stretching the point.)
(1 point for definition, 1 point for example; 0,5 points for mentioning only the concept of
face)
b) What are Grice’s four conversational maxims? Explain each one briefly. The length of your
answer must not exceed 60 words.
Maxim of quantity: Make your contribution to the conversation as informative as
necessary. Do not make your contribution more informative than necessary.
Maxim of quality: Do not say what you believe is false. Do not say that for which you lack
adequate evidence.
Maxim of relevance: Say only things that are relevant.
Maxim of manner: Avoid obscurity of expression. Avoid ambiguity. Be brief (avoid
unnecessary wordiness). Be orderly.
0,5 points for each maxim named correctly
0,5 points for each explanation (you only need to mention one thing for each maxim)

Task 6. Sociolinguistics and language attitudes (0–4 points)
a) What is Speech Accommodation Theory (SAT)? The length of your answer must not exceed
40 words.
SAT builds from two notions: convergence, which refers to how individuals build a sense of
solidarity and collective group identity by adopting similar language practices, and
divergence, which refers to how individuals differ their speech styles to signal social
distance.
(1 point for describing each notion for a total of 2 points; you do not need the use the terms
“convergence” and “divergence”; 1 point for mentioning the idea of varying one’s speech
depending on different contexts)
b) The book mentions several focus areas for sociolinguistic studies. Mention two such focus
areas and give an example of both of them. The length of your answer must not exceed 40
words.
Focus areas mentioned in the book include the following:
social contexts: how language use varies in different social contexts such as differences in
solidarity and social distance, social status and power,
language change: how language changes over time and how changes in society have
influenced changes in the English language (an example could be, for instance, how the
Viking invasions or the Norman Conquest affected English)
regional variation: cataloguing differences between speakers in specific geographical areas
(rural or urban)
social variation: deals with social identity categories such as age, gender, socio-economic
class, and ethnicity
(0,5 points per (topic from) a focus area, 0,5 points for each example for a total of 2 points)

Task 7. Ethics (0–4 points)
Osoittaaksesi suomen tai ruotsin kielen taitosi sinun on vastattava tähän tehtävään joko suomeksi
tai ruotsiksi. Vastauksesta täytyy saada vähintään yksi piste, jotta koko kokeen voi läpäistä.
För att demonstrera dina kunskaper i svenska eller finska måste du svara på denna uppgift på
svenska eller finska. Du måste få minst ett poäng i denna uppgift för att ditt prov kan godkännas.
What is the observer’s paradox? How should a researcher deal with it? The length of your answer
must not exceed 40 words.
To accommodate both Finnish and Swedish-speakers, this model answer is in English.
The observer’s paradox refers to the fact that the act of observing (either by the researcher being
physically present and/or the presence of recording devices) is likely to change the behavior of
object of observation. However, researchers should never record their subjects without their
knowledge; instead, they should acknowledge the observer’s paradox and explain how they have
attempted to minimize its effects and how it may have affected the data collection.

(0–2 points for content: 1 point for definition, 1 point for explanation for dealing with the
phenomenon
0–2 points for fluency of Finnish/Swedish: 0 points if the language is incomprehensible or not
Finnish/Swedish; 1 point if there are incomplete sentences or grammatical errors; 2 points for
fluent, grammatically correct language)

Task 8. Methodologies (0–10 points)
Write an essay where you discuss the different methodological paradigms that inform English
language study (0–8 points). In addition to the content of your answer, you will also be evaluated
according to your use of idiomatic academic English (0–2 points). The length of your answer must
not exceed 200 words.
The book mentions three methodological paradigms that inform English language study:
quantitative methods, qualitative methods and mixed methodologies. Your essay should mention
some of the basic principles and methods of these paradigms. You should also point out some of
their drawbacks as well as ways of addressing the problems. You could also refer to the illustrative
examples of studies given in the book.
The breakdown of points is as follows:
– 0–3 points for naming the three methodologies
– 0–2 points for mentioning at least one principle for quantitative (1 point) and qualitative (1
point) methodologies (e.g. objectivity, neutrality, replicability, generalization; observation
of the social world)
– 0–2 points for mentioning at least one method typically employed by quantitative (1 point)
and qualitative (1 point) methodologies (e.g. standardized questionnaires and/or
interviews; participant observation, ethnography)
– 0–2 points for mentioning at least problems associated with purely quantitative and/or
qualitative methods (e.g. artificial settings such as standardized interviews cannot be used
to make claims about naturally occurring language, implying that language usage and
social identities are distinctive and fixed, observer’s paradox; 1 point for each problem)
– 0–1 point for mentioning that mixed methods combine aspects of quantitative and
qualitative approaches
– 0–1 point for mentioning that researchers reflecting on how their studies may be affected
by their own backgrounds (values, interests, etc.) is another way of mitigating some of the
problems inherent in their chosen methodological paradigm(s).
Please note that the maximum number of points awarded for content is 8. This means that you do
not need to mention all of the things listed above to score full points.
I decided to also give partial credit for essays that discuss different theoretical approaches to
language study (e.g. philology, structuralism, generativism, functionalism, and cognitivism, or
empiricism vs intuition), since it could be argued that the theoretical approach influences the
choice of method. For these essays, the points were awarded as follows:
– 1 point for each approach named
– 1 point for an explanation of the approach

In addition to content, your use of idiomatic academic English was assessed as follows:
0 points: major problems in language (e.g. incomplete sentences) or too short (less than 2
sentences)
2 points: minor or no problems in language
Here is an essay that scored full points for both content and language:
Quantitative method of language study conducts studies by using standardised questionnaires and
interviews, and the informants are often examined in laboratory conditions. Quantitative research
aims to be objective. One criticism of the quantitative method is that the results of the studies fail
to match the real world, as informants are examined in artificial settings, instead of natural
conversation.
Qualitative research is a newer method and it is largely based on the criticisms of quantitative
method. Qualitative language studies are conducted in natural settings, and it is claimed to be
more in alignment with the real discourse of people for that reason.
Research can also be conducted using mixed methodologies, and including aspects of both
approaches in the study.

Section 1.2 (0–10 points)
The questions in this section are based on the text excerpt from the short story “The Lottery”,
which was also one of the required readings. The sentences (on page 5) have been numbered for
ease of reference.
Task 1. Semantics, pragmatics and conversation (0–4 points)
a) Identify one example of the following two sub-types of deictic expressions from the
extract:
Person deixis:

_____________________ in sentence number ______

Social deixis:

_____________________ in sentence number ______

Person deixis includes expressions referring to people. Examples from the excerpt include
personal pronouns such as “I”, “me”, “we”, “you”, “he”, “him”, “her” (when not followed by
a noun, i.e. not “her husband” in 11, or “his list” in 8) or nouns with or without modifiers
(Horace, Dunbar, (Mr.) Summers, Janey, a woman, the old man, a tall boy, m’mother). (0,5
points; the answer must be exactly right to get the points)
Social deixis includes expressions that encode social meanings. Examples include address
terms which indexicalize social status (Mr. (Summers), Mrs. (Dunbar), wife, husband,
Watson boy, “Janey” was accepted here as well as for person deixis), and terms of
endearment (the old man). (0,5 points; the answer must be exactly right to get the points)

b) Find an example of an adjacency pair sequence category in the extract and write it down
below. What category is it an example of?
Adjacency pair sequences are sets of two utterances, where the first utterance sets up an
expectation of a second pair part. The book mentions the following examples of adjacency
pair sequence categories: question–answer, greeting–greeting, invitation–acceptance,
farewell–farewell. There are many examples of question–answer sequences in the text
sample.
(0,5 points for the example (both parts of the pair must be included in your answer to get
the points); 0,5 points for identifying the adjacency pair sequence category (0,25 if you only
mention half of the pair))
c) Find an example of an indirect speech act in the extract and write it down below. What is
the implicature contained within the utterance? The length of your answer must not
exceed 20 words.
In an indirect speech act, the meaning of the utterance depends upon context and the
hearer’s ability to interpret the indirect meaning (i.e. implicature) of it. For example, a
question can be an indirect command. In the text sample, Mr. Summers’ question “He’s
broke his leg, hasn’t he?” (sentence 8) does not require an answer (and none is provided),
so it is actually a statement. I also accepted the following example: “Watson boy drawing
this year?”, as the question is not whether the boy is drawing but whether he is present.
This is clear from the boy’s answer, “Here.” Also Mr. Summer’s “guess we better get
started, get this over with, so’s we can go back to work” can be interpreted to be an indirect
command.
(1 point for the example and 1 point for explaining the implicature)

Task 2. Literacy (0–3 points)
Point out three ways in which the speech represented in the text excerpt matches up with general
characteristics of spoken language rather than written language. The length of your answer must
not exceed 60 words.
The book lists many characteristic differences between speech and writing. Some of the differences
that are evident in the represented speech in the text excerpt include the following:
– speech tends to be more dialogic than writing, so it includes more explicit second-person
address forms (e.g. “you”), supportive feedback phrases (e.g. “that’s right”, “right”), tag
questions (“hasn’t he”), and fillers like “well” and “now”
– speech turns tend to consist of simple clauses (as in the reported speech in text sample),
whereas writing often features complex or compound multi-clause sentences (evident in
sentences 13 and 14 in the extract, which are written text)
– speech tends to consist of two or more people taking turns, asking questions, offering
viewpoints, etc. (question–answer sequences are especially common in the excerpt)
– speakers can refer to things in their immediate vicinity without needing to explain what
“this” thing is (or, where “here” is in the text sample), whereas writing tends to be free of
the context
– speech tolerates variation in pronunciation, spelling and grammar (reflected in the text
sample as contractions and expressions such as “so’s”, “ain’t”, “gotta”, “m’mother” and

the grammatically incorrect question “Watson boy drawing this year?” and statement
“He’s broke his leg”), whereas writing tends to use standardized forms
– speech tends to be less formal than writing
(1 point for each characteristic of spoken language identified. You could pick out three
examples, or mention aspects of spoken language more generally.)

Task 3. Text and discourse (0–3 points)
Using linguistic terms, describe three ways in which cohesion is created in sentences 10–14. The
length of your answer must not exceed 40 words.
Cohesion refers to the parts of the language system which tie sentences and clauses together and
thus provide discourse with structure. Examples of linguistic features that provide cohesion include
sense relations, referring expressions and deixis, repetition, substitution, ellipsis, anaphora and
cataphora (i.e. endophora), exophora, and conjunctions.
In your answer, you needed to use the appropriate terminology (e.g. repetition, substitution,
cataphora; the terms are underlined below) and give examples or explain how they are used in the
excerpt to create cohesion.
– sense relations have to do with the central meaning of a linguistic form and how it relates
to other expressions within the language system: for example, the words “woman”, “wife”
and “Mrs.” are all related because they share a component of meaning “female human”
– referring expressions and deixis: “me”, “a woman”, “her”, “wife”, “Janey” all refer to Mrs.
Dunbar
– repetition: Mr. Summers is referred to with his title and last name (Mr. Summers) every
single time rather than alternating between, say, pronouns (he/him), a first name
(unknown) and his title and last name
– substitution: to avoid repetition, Mrs. Dunbar is referred to in the short extract with many
different expressions: “a woman”, “her”, “wife”, “Janey” and “Mrs. Dunbar” (note that the
expressions used to avoid repeating “Mrs. Dunbar” are all examples of referring expressions
and deixis as well as anaphora and cataphora)
– ellipsis, or leaving out words or expressions because they are not essential for the text to be
understood on the basis of the surrounding discourse, can be seen in sentence 14: “Mr.
Summers waited with an expression of polite interest while Mrs. Dunbar answered” [the
question].
– anaphora and cataphora (which together form the category of endophora): there are many
deictic expressions (again, referring to Mrs. Dunbar) that refer to the preceding text
(anaphora) or forward in the text (cataphora). “Me” can only be a cataphoric reference,
since it only refers to something following in the text, but “Janey”, for example, can be
both, since it refers both forwards (“Mrs. Dunbar”) and back (“me”, “a woman”, “wife”).
There are no clear examples of exophora (references outside the text) in the text sample
(though you could argue that “the village”, which is never named in the whole short story,
could be considered an exophoric reference).
– conjunctions (or linking words) such as “and” and “although” and “while” are words that
link sentences and clauses together by making clear the relationships between them (the
relationship can be, for example, logical as in “although” or temporal as in “while”)
(1 point for each term and its description/example; 0,5 points for examples without
explanations)

Part 2 (0–50 points)
This part of the examination tests your knowledge and understanding of David Lodge’s The Art of
Fiction and your ability to apply that understanding in analyzing Shirley Jackson’s short story “The
Lottery”.
Complete each task as directed. Your answers should be based solely on the information given in
Lodge’s book. For Tasks 1 to 4, you will also need to make use of Jackson’s story in its entirety (not
just the excerpt on page 5). Your answers must fit into the spaces provided, and they must not
exceed the word limit indicated for each task. Any writing outside the lines provided for each task
will be ignored, as will any words that exceed the maximum allowed length. Note that a good
answer may well be shorter than the maximum length.
Write all of your answers in English. An answer in any other language will get zero points. Both the
accuracy of your English and the content of your answer will be considered in the marking.
In order to pass the exam, you need to receive at least 20 points on this part and at least 50 points
from both parts together.

Task 1. “Beginning” (0–4 points)
In the chapter “Beginning,” Lodge lists a number of ways in which a novel or story can begin. Give
two of the ways that Lodge discusses. The length of your answer must not exceed 40 words. (0–2
points)
One point each for two ways that a novel or story can begin:
 Set-piece description of a landscape or townscape that is to be the primary setting (mise-enscène, in film)
 In the middle of a conversation
 Arresting self-introduction by the narrator
 Rude gesture at the literary tradition
 Philosophical reflection
 Character in extreme jeopardy right from the beginning
 “Frame-story” which explains how the main story was discovered
 “Frame-story” which describes it being told to others
 A witty pastiche
 In the middle of a sentence/action (in medias res)
 Starting with the ending of the story
 Character description
 Character addressing the reader
 “Draws us in”
What type of information does the beginning of “The Lottery” provide? Give two specific
examples. The length of your answer must not exceed 40 words. (0–2 points)

One point each for two of the following:
 Children gathering stones
 Gathering for an event/planned event
 Idyllic setting/rural atmosphere
 Seemingly ordinary village
 School has ended
 The date is June 27th
 The weather is sunny
 The location is a village/in a village town square
 Some information about lotteries taking place in other towns is mentioned

Task 2. “Suspense” (0–4 points)
In the chapter “Suspense,” Lodge explains how suspense is created in a narrative. According to Lodge,
how do narratives create suspense? The length of your answer must not exceed 40 words. (0–2 points)
One point for each part of the following combination:
 Raising questions in readers’ minds/limiting information available to readers/leading characters
into danger with the outcome unknown
 Delaying answers/conclusions
OR: One point for each part of the following combination:
 They raise questions in readers’ minds regarding:
o Causality (whodunit?)
o Temporality (what will happen next?)
One point also may be given for the following:
 Changes in perspective
Applying the explanation of suspense that you provided in the previous question, give two examples of
the way that suspense is created in “The Lottery.” The length of your answer must not exceed 40 words.
(0–2 points)
One point each for two examples of suspense in the story:
 Wondering what the purpose of the gathering is
 Wondering why the kids pick up stones (and/or how they will be used)
 Wondering what will happen to those drawing lots
 Wondering what the meaning or purpose of the lottery is
 Wondering who will “win” the lottery/who will receive the mark
 Wondering why the people seem anxious, despite the idyllic setting
 Wondering what the characters are thinking about the lottery or the events
 Wondering who is coming late and why
 Wondering about the purpose/use of the lottery box
 Hints that something bad will happen/something is “not right”
 Wondering why other villages have given up the lottery

Task 3. “Ending” (0–4)
In discussing the endings of novels and stories in this chapter, Lodge suggests that, for authors,
“decisions about particular aspects or components of a novel are never taken in isolation, but affect,
and are affected by, all its other aspects and components.” In what ways does the ending of Jackson’s

“The Lottery” explain details that have been presented earlier in the story? In your answer, give two
details from earlier in the story and explain how the ending enables us to understand the significance of
each of these two details. The length of your answer must not exceed 80 words. (0–4 points)
One point each for two details from the story that are later made clear by the ending:
 Stones
 The nervousness of the townspeople
 The formality of the proceedings
 Box or the color of the box
 Children are quiet, hold onto older siblings
 Missing member of the community
One point each for two explanations of how the details from the story are significant for understanding
the ending:
 They are nervous because they know what the consequences of the lottery will be.
 We learn the purpose for which the stones are used (stoning).
 We see how the formality/ritual nature of the proceedings provides cover or an excuse for the deed
(murder).
 The box symbolizes their tradition.
 The box’s color symbolizes death.
 The missing member of the community may have been last year’s/a previous year’s victim.

Task 4. Short Essay (0–10 points)
In this section, you will write a short essay (150–200 words) in which you explain your interpretation of
Shirley Jackson’s short story “The Lottery”. Your essay should answer the question, “What is Jackson
expressing about human nature through the events of the story?” There is no correct answer to this
question, but your argument must be based on evidence from the story. In your essay, you must (1) clearly
state your view, (2) provide two pieces of evidence from the story to support your argument, and (3)
explain how each piece of evidence supports your view. Your essay will be graded both on the clarity and
structure of your argument (0–4 points), your ability to provide evidence from the story to support your
ideas (0–4 points), and the quality of your expression in English (0–2 points).
Essay point distribution:
 Clear statement of thesis/argument – 2 points (2 = very clear; 1 = adequate)
 Clear essay structure/development of argument – 2 points (2 = very clear; 1 = adequate)
 Two pieces of evidence from story to support thesis – 2 points (1 pt. each)
 Explanation of how the evidence supports thesis – 2 points (1 pt. each)
 Quality of expression in English – 2 points (1 pt. for grammar; 1 pt. for expression)

Task 5. “Intertextuality” (0–4 points)
Define the term intertextuality, based on the explanation given by Lodge in this chapter. Answer with
one sentence. The length of your answer must not exceed 30 words. (0–1 point)
One point for one of the following definitions of intertextuality:
 The way that texts refer to another or other texts
 That all texts are woven from the tissues of other texts

Lodge provides several examples of the ways that intertextuality is used in literary works. Give two
examples. The length of your answer must not exceed 40 words. (0–2 points)
One point each for two types of intertextuality:
 Parody
 Pastiche
 Echo
 Allusion
 Direct quotation
 Structural parallelism
 Using names of characters from other texts
 Use of myth or fairytale
 Metaphor
 Allegory/symbolism
 Use of plots from other works
 Can be used to interpret an earlier work/give it a contemporary meaning
One point also may be given for mentioning that authors “unconsciously borrow”
One point also may be given for mentioning that authors rely on readers’ knowledge of other works
One point also may be given for mention up to two works discussed by Lodge that demonstrate
intertextuality:
 James Joyce’s Ulysses
 Lodge’s own works
 The reliance of Conrad’s The Shadow-Line on Coleridge’s “Rime of the Ancient Mariner”
 Orwell’s use of the biblical Adam and Eve in Nineteen Eighty-Four
 Connections between Fielding’s Tom Jones and Richardson’s Pamela
 Connections between Conrad’s Heart of Darkness and Dante’s Inferno
In this chapter, Lodge explains how intertextuality is used in Joseph Conrad’s novel The Shadow-Line.
According to Lodge, how is intertextuality used in this work? The length of your answer must not exceed
30 words. (0–1 point)
One point for identifying one way in which Conrad’s novel uses intertextuality:
 Recalls Coleridge’s “The Rime of the Ancient Mariner”
 Transfers the evil deed to the dead captain (like the albatross brings a curse in the poem)
 The captain is “unaccountably spared the fever” (like the Mariner in the poem)
 Those who board ship in Conrad are astonished to find the decks deserted (as in the poem)
 Captain/Mariner both feel a sense of responsibility for the sufferings of their crews

Task 6. “Introducing a Character” (0–2 points)
Authors use a variety of techniques to introduce characters in fiction. Lodge points out that “in older
fiction” characters are introduced differently than they are in modern literary works. Explain the way that
characters typically are introduced in older works, and how they are presented in modern works. The
length of your answer must not exceed 40 words. (0–2 points)
One point for one feature of older works, and one point for one feature of modern works:
 Older works:
o Contain more physical description



o Present more biographical summary (information about the character’s past is given in one
comprehensive description)
o Often use a third-person or omniscient narrator
Modern works:
o Facts about characters emerge gradually
o Features of characters are conveyed by their actions or speech
o Use synecdoche (the part, or specific feature, stands for the whole person), creating impression
of the character
o Representation of mind
o Showing rather than telling
o Seen through a “movie camera”
o Emphasis on character’s action
o Through dialogue with other characters
o Less formal introduction of character

Task 7. “The Stream of Consciousness” (0–4 points)
Lodge tells us that “there are two staple techniques for representing consciousness in prose fiction.”
Name one of these “staple techniques,” and explain how that technique works in fiction. The length of
your answer must not exceed 40 words. (0–2 points)
One point for naming one of the following:
 Interior monologue (or “internal monologue” or “inner monologue”)
 Free indirect style (or “free indirect discourse” / half point for “indirect style” or “indirect discourse”)
One point for explaining either interior monologue or free indirect style:
 Interior monologue: Grammatical subject of the discourse is an “I,” and we overhear, as it were, the
character verbalizing his or her thoughts as they occur
 Free indirect style: Renders thought as reported speech (in the third person, past tense), but keeps
the kind of vocabulary that is appropriate to the character, and deletes some of the tags, like “she
thought,” “she wondered,” etc.
Lodge also claims that novels that use stream of consciousness “undoubtedly…tend to generate
sympathy for the characters.” Explain why he believes this to be the case. The length of your answer
must not exceed 40 words. (0–2 points)
Two points for connecting one or more of the following features of stream of consciousness with the
production of sympathy; one point for only identifying one or more of the features:
 Inner selves are exposed to the view of the reader
 Selfish or ignoble thoughts are countered by other features
 Continuous immersion in the mind of a wholly unsympathetic character would be intolerable
 Thus, characters tend to have at least some redeeming qualities to which we are exposed, and this
leads us to sympathize with them

Task 8. “The Reader in the Text” (0–4 points)
Define the term narratee, as it is explained by Lodge in this chapter, and describe how the narratee is
used as a “rhetorical device” to communicate with “the real reader.” The length of your answer must
not exceed 40 words. (0–2 points)

One point for a definition of the term narratee:
 Narratee:
o Any evocation of, or surrogate for, the reader in the text itself
o The individual addressed by the narrator
One point for a description of how the narratee is used as a rhetorical device to communicate to “the
real reader”:
 Narratee as a rhetorical device:
o A means of controlling and complicating the responses of the real reader who remains outside
of the text
In this chapter, Lodge discusses Laurence Sterne’s Tristam Shandy and cites the following passage from
that novel:
– That, Madam, is the very fault I lay to your charge; and as a punishment for it, I do insist upon it,
that you immediately turn back, that is, as soon as you get to the next full stop, and read the whole
chapter over again.
I have imposed this penance upon the lady, neither out of wantonness or cruelty, but from the
best of motives; and therefore shall make her no apology for it when she returns back: – ’Tis to
rebuke a vicious taste which has crept into thousands besides herself, – of reading straight forwards,
more in quest of the adventures, than of the deep erudition and knowledge which a book of this
cast, if read over as it should be, would infallibly impart with them.
Describe how Lodge explains the use of the narratee in this passage, and how the author addresses “the
reader in the text” at the same time. The length of your answer must not exceed 40 words. (0–2 points)
One point for describing how Lodge explains the use of narratee in this passage:
 Narratee: Sometimes personifies his reader as a lady or a gentleman whom he interrogates, teases,
criticizes and flatters
One point for describing how the author (Sterne) addresses “the reader in the text”:
 Reader in the text (one of the following):
o The narratee is used for entertainment and instruction of the rest of us
o The author tacitly invites us to distance ourselves from the imperceptive reader/narratee.
o The author cautions us against reading the novel just for the story
o The author implies that we must re-read in order to grasp “the pattern of interconnected
motifs” that create the unity of the literary work.

Task 9. “Telling in Different Voices” (0–4 points)
In this chapter, Lodge discusses the theories of the Russian critic Mikhail Bakhtin, who claimed that
novels are “polyphonic” (or “dialogic”), whereas traditional lyric poetry is “monologic.” In what sense,
according to Bakhtin (and Lodge), is lyric poetry monologic? In what sense are novels
dialogic/polyphonic? The length of your answer must not exceed 40 words. (0–2 points)
One point for explaining how (according to Bakhtin and Lodge) lyric poetry is monologic:
 Lyric poetry is monologic: striving to impose a single vision, unitary style, single voice
One point for explaining how (according to Bakhtin and Lodge) novels are dialogic/polyphonic:
 Novels are dialogic/polyphonic, incorporating many different styles, or voices, which as it were talk
to each other

Give two examples of techniques or styles that are used to create a sense of polyphony in a novel. The
length of your answer must not exceed 40 words. (0–2 points)
One point each for two possible techniques or styles that are used to create a sense of polyphony in a
novel:
 Through a narrator’s voice
 Through the voices of the characters, rendered in their own specific accents and idioms of class,
region, occupation, gender, etc.
 Other people’s words
 Free indirect discourse
 Through the use of other styles, voices
 Intertextuality
 “Doubly-oriented discourse”

Task 10. “Interior Monologue” (0–3 points)
Lodge cites the following passage from James Joyce’s novel Ulysses as an example of interior
monologue:
On the doorstep he felt in his hip pocket for the latchkey. Not there. In the trousers I left off. Must
get it. Potato I have. Creaky wardrobe. No use disturbing her. She turned over sleepily that time.
He pulled the halldoor to after him very quietly, more, till the footleaf dropped gently over the
threshold, a limp lid. Looked shut. All right till I come back anyhow.
Define the term interior monologue, as Lodge explains it in this chapter. The length of your answer must
not exceed 30 words. (0–1 point)
One point for naming some variation of one of the following:
 Characters’ most intimate thoughts, represented as silent, spontaneous, unceasing streams of
consciousness
 Endless tape-recording of the subject’s impressions, reflections, questions, memories and fantasies,
as they are triggered either by physical sensations or the association of ideas
Explain how the passage from Joyce’s novel uses a form of interior monologue. The length of your
answer must not exceed 40 words. (0–2 points)
Two points for a detailed explanation, one point for a partial explanation of one or more of the following
features:
 Use of first-person (I) without quotation marks in present tense
 Shifts from narrator’s description to character’s thoughts
 “Not there” as a contraction of Bloom’s unuttered thought, “It’s not there.”
 “Left off”: The character (Bloom) thinking that he left his key in another pair of pants
 Short sentences, reflecting character’s stream of thought

Task 11. “Metafiction” (0–3 points)
Based on Lodge’s discussion in this chapter, define the term metafiction. The length of your answer
must not exceed 30 words. (0–1 point)

One point for at least one of the following in defining metafiction:
 Fiction about fiction
 Novels and stories that call attention to their fictional status and their own compositional
procedures
Lodge discusses some of the reasons why authors write metafictional narratives. Identify two possible
reasons. The length of your answer must not exceed 40 words. (0–2 points)
One point each for two of the following possible reasons why authors write metafictional narratives:
 Awareness of literary antecedents
 Fear that whatever they say has been said before
 Self-consciousness of the modern climate
 Social or political commentary
 Acknowledgement/critique of the artificiality of the conventions of realism/of fiction generally
 Challenging conventional forms of fiction
 To disarm criticism
 To flatter or address the reader
 Insight into the nature of fiction itself
 Mocking imitation/parody of styles, other works
 For comedic or ironic effect
 To call attention to the fictionality of a work
 To express the attitude of the narrator
 To call attention to extra-fictional issues

Task 12. “Narrative Structure” (0–4)
Lodge writes that the following one-paragraph short story by Leonard Michaels, “The Hand,” “conforms
to the classic notion of narrative unity”:
THE HAND
I smacked my little boy. My anger was powerful. Like justice. Then I discovered no feeling in the
hand. I said, “Listen, I want to explain the complexities to you.” I spoke with seriousness and care,
particularly of fathers. He asked, when I finished, if I wanted him to forgive me. I said yes. He said
no. Like trumps.
Explain why Lodge considers this a complete narrative. Be sure to describe the parts that make up the
narrative, and how each part contributes to the whole. The length of your answer must not exceed 80
words. (0–4 points)
Two points for identifying the beginning, middle, and end of the narrative (one point for telling that a
complete narrative has a beginning, a middle, and an end, but without identifying the following from the
story):
 Beginning: First three sentences, describing the narrator’s punishment of his son and his feeling of
anger about his son’s misbehavior
 Middle: Begins with the narrator discovering he has no feeling in his hand, and continues through
his monologue directed towards his son
 End: Begins with “He asked…” and continues to the end



all three elements that constitute a complete narrative: beginning, middle, end (one point for
identifying two of them)
One point each for mentioning at least two features that contribute to the whole narrative, such as:
 Beginning: establishes narrator’s attitude towards his son and his feeling about the punishment he
has given.
 Middle: shows the narrator’s doubt about his punishment, his inability to communicate with his son
 End: introduces the son’s voice and reverses the power dynamic between father and son

