
Päähaku, kielten kandiohjelma: englanti 

Valintakoe 9.5.2019 klo 13.00–17.00 
 
 
Kirjoita henkilö- ja yhteystietosi tekstaamalla. 

Kirjoita nimesi latinalaisilla kirjaimilla (abcd...), älä esimerkiksi kyrillisillä kirjaimilla (абвгд...). 

Jos sinulla ei ole suomalaista henkilötunnusta, kirjoita sen asemesta syntymäaikasi. 

Kirjoita henkilötiedot kaikille sivuille. 
 

Sukunimi  

Kaikki etunimet  

Henkilötunnus  

Sähköpostiosoite  

Puhelinnumero  

 
 
Tarkista sivunumeroiden avulla, että olet saanut kaikki sivut. 
 
Kirjoita alla olevaan laatikkoon nimikirjoituksesi merkkinä siitä, että olet tarkistanut edellä mainitut asiat. 
 

Nimikirjoitus  

 
 
Jos haluat, että tehtäviin kirjoittamasi vastaukset arvostellaan, jätä alla oleva laatikko tyhjäksi. 
 
Jos haluat, että tehtäviin kirjoittamiasi vastauksia ei arvostella, kirjoita alla olevaan laatikkoon teksti 
"Haluan, että vastauksiani ei arvostella". Tässä tapauksessa saat vastauksistasi nolla pistettä. 
 

Arvostelusta 
luopuminen 
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Lue huolellisesti kaikki ohjeet läpi  

 Tarkista, että saamassasi koenipussa on kansilehden ja ohjesivujen (sivut 1–2) lisäksi: 
o kysymys- ja vastausosio (sivut 3–17) 
o yksi ruutupaperiarkki omia muistiinpanoja varten (konseptipaperi) 

 

 Tarkista, että olet kirjoittanut nimesi ja henkilötunnuksesi kaikkiin vastauslomakkeisiin.  
 

 Vastaa tehtäviin ytimekkäästi ja koekirjallisuuden ja/tai aineiston mukaisesti. Ole huolellinen, että 
vastaat kuhunkin tehtävään oikean aineiston perusteella.  

 

 Kirjoita vastauksesi tehtävänannossa ilmoitetulla kielellä. Muilla kielillä kirjoitettuja vastauksia ei 
huomioida arvostelussa. 
 

 Kirjoita kukin vastaus sille varattuun tilaan. Arvostelija ei huomioi merkintöjä, jotka ovat 
vastaukselle varatun tilan ulkopuolella. 
 

 Kirjoita lyijykynällä ja selvällä käsialalla. Arvostelija tulkitsee tulkinnanvaraiset merkinnät vähiten 
pisteitä tuottavan vaihtoehdon mukaisesti. 

 

 Voit luonnostella vastauksiasi ruutupaperille. Ruutupaperille tekemiäsi merkintöjä ei huomioida 
arvostelussa. Olet saanut yhden arkin ruutupaperia. Voit tarvittaessa pyytää lisää ruutupaperia 
valvojalta. 

 

 Pidä koemateriaalisi niin, että lähelläsi istuvat hakijat eivät pysty katsomaan vastauksiasi ja 
merkintöjäsi. 

 
Pisteyttäminen 

Valintakoe pisteytetään asteikolla 0–100. Näet osakohtaiset pisteet tässä:  
 

Osa Voit saada Sinut voidaan valita vain, jos saat 

1 0–50 pistettä vähintään 20 pistettä 

2 0–50 pistettä vähintään 20 pistettä 

yhteensä 0–100 pistettä vähintään 50 pistettä 

 
Kokeen joihinkin osiin antamasi vastaukset voidaan jättää arvostelematta, jos et saanut pienintä 
hyväksyttävää pistemäärää kokeen jommassakummassa osassa tai et voi saada pienintä hyväksyttävää 
pistemäärää koko kokeessa. 
 

Kun aiot palauttaa koepaperit  

Muista kirjoittaa koepaperinipun kansilehdelle allekirjoituksesi, sekä nimesi kaikille pyydetyille sivuille. 
Kun lähdet palauttamaan koepapereita, ota mukaasi kaikki tavarat istumapaikaltasi. Palauta kaikki 
saamasi paperit, myös suttupaperit, vaikket olisikaan tehnyt joitakin tehtäviä tai mitään tehtäviä. Todista 
henkilöllisyytesi, kun palautat paperit. Kokeen valvoja merkitsee kokeeseen osallistumisen ja 
koepapereiden palautuksen osallistujalistaan. Tarvittaessa saat kokeen valvojalta erillisen todistuksen 
valintakokeeseen osallistumisesta. 
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This exam has two parts. Make sure you divide your time accordingly. 

Part 1 (0–50 points) 

Part 1 is based on the book Introducing English Language by Louise Mullany and Peter Stockwell (2nd 

edition). 
 
In order to pass the exam, you need to receive at least 20 points on this part and at least 50 points from 
both parts together. 
 
Write your answers in English for tasks 2, 4, 6, 8, 10, 11 and 13. An answer in any other language will 
get zero points. Both the accuracy of your English and the content of your answer will be considered in 
the marking. 
 
Huomaa, että osoittaaksesi suomen tai ruotsin kielen taitosi sinun on vastattava osion 1 tehtäviin 1, 3, 5, 
7, 9 ja 12 joko suomeksi tai ruotsiksi. 
 
Complete each task as directed. Your answers must fit into the spaces provided, and they must not 
exceed the word limit indicated for some of the tasks. Any writing outside the lines provided for each task 
will be ignored, as will any words that exceed the maximum allowed length. Note that a good answer 
may well be shorter than the maximum length. 
 

Origins of English 

 
Tehtävä 1. (0–6 pistettä)  

 
Osoittaaksesi suomen kielen taitosi sinun on vastattava tähän tehtävään suomeksi. Vastauksen 
arvioinnissa kiinnitetään huomiota kielen hallintaan. Kirjoita vastauksesi suomeksi esseen muodossa. 
Vastauksen pituus korkeintaan 200 sanaa. 
 
Britannian asutus ja kieliolot ajanlaskumme ensimmäisen vuosituhannen aikana  
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Task 2. (0–3 points) 

  
Describe the most striking differences in Old English as compared to Modern English on the basis of the 
following sentence: 
 
Se ealda cyning þa godan cwene clippeþ. ’The old king kisses the good queen.’ 
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Tehtävä 3. (0–3 pistettä)  
 
Mitä ajanjaksoa englannin kielen historiassa kutsutaan keskienglannin kaudeksi? Mitkä ovat tärkeimmät 
muutokset kielen kehityksessä muinaisenglannista keskienglantiin? Mainitse vähintään kaksi niistä. 
Vastaa suomeksi.  

 

 

 

 

 

 

 

 

 

Task 4. (0–3 points)  

 
A far-reaching phonological change in the development of English is known as the Great Vowel Shift. 
Explain this change with a concrete example. When did it take place and what were the historical forces 
behind this change? The length of your answer must not exceed 50 words. 
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Standardisation and language change 
 
Tehtävä 5. (0–3 pistettä)  
 
Vastaa seuraavaan tehtävään suomeksi. Vastauksen maksimipituus 40 sanaa. 
 
“For a variety of any language to become standardized, it needs to undergo some process of 
codification.” Laajenna esitettyä väitettä ja selitä, miten kodifiointi toteutetaan tavallisesti käytännössä.   

 

 

 

 

 

 

 

 

 

Early language acquisition 
 
Task 6. (0–6 points)  

 
Introducing English Language divides early language acquisition into several phases. What are these? 
Mention one typical feature that marks each of these phases. The length of your answer for each phase 

must not exceed 20 words. 
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Semantics and pragmatics 
 
Tehtävä 7. (0–2 pistettä) 
  
Vastaa lyhyesti suomeksi seuraaviin kysymyksiin. 
 
(a) Mitä on semantiikka? 

(b) Mitä on pragmatiikka? 

(a)  

 

 

(b)  

 

 
Task 8. (0–4 points) 
  
Introducing English Language mentions several ways for enriching the lexis of a language, and English 
in particular. What are they? The length of your answer must not exceed 60 words. 
 

 

 

 

 

 

 

 

Sociolinguistics 
 
Tehtävä 9. (0–4 pistettä)  
 
Vastaa lyhyesti suomeksi seuraaviin tehtäviin.  
 
(a) Variaatio on keskeinen käsite sosiolingvistiikassa. Mitkä tekijät ovat keskeisimpiä tutkimuksissa, jotka 

paneutuvat sosiaaliseen variaatioon?  

(b) Sosiolingvistiikassa erotetaan kaksi keskeistä käsitettä aksentti ja murre. Määrittele nämä termit.   

(a)  

 

 

(b)  
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Phonetics and phonology 
 
Task 10. (0–2 points)  
 
Consonants are described according to a three-part classification system based on voice, place and 
manner. Give one example for each of the following descriptions 
 

(a) voiced alveolar nasal   

(b) voiced alveolar fricative   

(c) voiceless labio-dental fricative   

(d) voiced velar stop    

 
Task 11. (0–4 points)  
 
The vowel system can be represented in a diagrammatic way describing the positioning of the tongue 
when a vowel sound is being made. Draw a vowel trapezium of the cardinal vowels in the way David 
Jones devised the system for English in the early 20th century.   
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Different approaches to language study   
 
Tehtävä 12. (0–6 pistettä)  
 
Vastaa suomeksi seuraavaan tehtävään. 
 
“The historical development of modern linguistics has not been a neat march from one descriptive 
position to another.” Määrittele lyhyesti seuraavat kielentutkimuksen suuntaukset. 
 
(a) filologia   

(b) strukturalismi   

(c) generativismi 

(d) funktionalismi  

(a) 

 

 

(b) 

 

 

 

(c) 

 

 

 

 

(d) 

 

 

 

 

 
 

  



ENG Sivu: 10 (17)  

 

Key concepts and definitions  
 
Task 13. (0–4 points) 
  
Define briefly the following terms or concepts. Your answers for each point must not exceed 40 words. 
 
(a) Estuary English 

(b) social network 

(c) rhoticity 

(d) community of practice  

(a) 

 

 

 

 

(b) 

 

 

 

 

(c) 

 

 

 

 

(d) 
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Part 2 (0–50 points) 

This part of the examination tests your knowledge and understanding of Andrew Bennett’s and Nicholas 
Royle’s An Introduction to Literature, Criticism and Theory. 
 
Complete each task as directed. Your answers should be based solely on the information given in 
Bennett’s and Royle’s book. Your answers must fit into the spaces provided, and they must not exceed 
the word limit indicated for each task. Any writing outside the lines provided for each task will be ignored, 
as will any words that exceed the maximum allowed length. Note that a good answer may well be shorter 
than the maximum length. 
 
Write all of your answers in English. An answer in any other language will get zero points. Both the 
accuracy of your English and the content of your answer will be considered in the marking. 
 
In order to pass the exam, you need to receive at least 20 points on this part and at least 50 points from 
both parts together. 

 
Task 1. “The Beginning” (0–4 points)  
 
(a) In the chapter “The Beginning,” Bennett and Royle discuss the paradox that in literature “the 
beginning has already begun.” How does this idea apply to the opening of Sterne’s novel Tristram 
Shandy (“I wish either my father or my mother … had minded what they were about when they begot 

me.”). The length of your answer must not exceed 40 words. (0–2 points) 

 

 

 

 

 

(b) What are peritexts? Give an example from Melville’s Moby-Dick or T.S. Eliot’s The Waste Land. The 

length of your answer must not exceed 40 words.  (0–2 points) 

 

 

 

 

       
Task 2. “The Author” (0–4 points)  
 
(a) In the chapter “The Author”, Bennett and Royle discuss the relationship between the author and the 
narrator. Why is it not absolutely clear who is speaking and who is writing at the beginning of Salinger’s 
The Catcher in the Rye, which starts: “If you really want to hear about it, the first thing you’ll probably 

want to know is where I was born, and what my lousy childhood was like… .” The length of your answer 
must not exceed 40 words. (0–2 points) 
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(b) What does Roland Barthes mean by “the death of the author”? The length of your answer must not 
exceed 40 words. (0–2 points) 
 
 

 

 

 

 
Task 3. “Texts and the World” (0–4)  

 
In the chapter “Texts and the World” Bennett and Royle discuss the idea that it is virtually impossible to 
separate “the world” from “the text”. What kind of poem is Marvell’s “To His Coy Mistress”? What is the 
relationship between the speaker and the person addressed? How is heteroglossia used? In relation to 
the poem, what do Bennett and Royle mean when they say “the world is mediated through language”? 
The length of your answer must not exceed 80 words.  (0–4 points) 
 
The poem begins: 
 Had we but world enough, and time, 

This coyness, lady, were no crime. 
We would sit down, and think which way 
To walk, and pass our long love’s day 

and closes: 
 Let us roll all our strength, and all 
 Our sweetness, up into one ball: 
 And tear our pleasures with rough strife 
 Through the iron gates of life. 
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Task 4. “The Uncanny” (0–4 points)  

(a) What does defamiliarization mean (Shklovsky’s term)? (0–1 point) 

 

 

(b) What are alienation effects (Brecht’s term)? (0–1 point) 
 

 

(c) What does Freud mean by “the death drive”? (0–1 point) 
 

 

(d) The uncanny makes things uncertain. In literary texts, how can the following make us feel uncertain: 

repetition, anthropomorphism?  (0–1 point)  

 

 

 

 
 
Task 5. “Monuments” (0–4 points)  

 
(a) What is meant by the literary canon? (0–1 point) 
 

 

(b) List 3 things that the New Criticis valued about a work of literature. (0–1 point) 

 

 

(c) List 3 things that postmodern critics might focus on when looking at a literary text. (0–1 point) 

 

 

(d) What is gynocriticism? (0–1 point)  

 

 

  



ENG Sivu: 14 (17)  

 

Task 6. “Narrative” (0–4 points)  
 
(a) What do Bennett and Royle mean when they write that “stories tell us”? (0–1 point) 
 

 

 

(b) What is the distinction between “story” and “discourse” in narrative theory? (0–1 point) 
 

 

 

(c) What is metafiction? (0–1 point) 
 

 

 

(d) How does the Scheherazade motif at the end of Joyce’s “The Dead” illustrate Bennett’s and Royle’s 
point that “telling a story is always bound up with power”. (0–1 point) 
 

 

 

 

Task 7. “Character” (0–4 points)  
 
(a) Give the names of two literary characters mentioned by Bennett and Royle which illustrate the fact 
that “characters in books have become part of our everyday language”. (0–1 point) 
 
 

(b) Bennett and Royle point out that the word “character” can mean both a literary figure and a written 
letter (a, b, c, etc.). How does the graveyard scene that opens Dickens’s Great Expectations illustrate the 

double meaning of the word “character”? The length of your answer must not exceed 40 words. (0–2 
points) 

 

 

 

 

 
(c) Bennett and Royle write that “identity is itself a form of mask.” Give one example of this (refer either 
to George Eliot’s Middlemarch or Raymond Carver’s “Cathedral”. (0–1 point) 
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Task 8. “Voice” (0–4 points)  
 
(a) We often talk about “a familiar voice,” but as Bennett and Royle point out, voices can be strange and 
disturbing. Give one literary example that Bennett and Royle use to illustrate this idea. (0–1 point) 
 

 

 
(b) Give one example that Bennett and Royle use to illustrate the idea that voices can seduce. (0–1 
point) 
 

 

 

(c) What is Harold Bloom’s theory of “the anxiety of influence”? (0–1 point) 
 

 

 
(d) Give one literary example that Bennett and Royle use to illustrate the idea that any one voice is made 
up of multiple voices. (0–1 point) 
 

 

 
 

Task 9. “Figures and Tropes” (0–4 points)  
 
(a) What is hyperbole? (0–1 point) 
 

 

 
 
(b) What is the difference between metaphor and metonymy? (0–1 point)   
 

 

 

 
(c) What is synecdoche? (0–1 point) 
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(d) Bennett and Royle discuss Emily Dickinson’s poem “A Bird came down the Walk”. At the end of the 
poem the bird is imagined leaping off “Banks of Noon”. What is the intertextual reference here? (0–1 
point) 
 

 

 
 
Task 10. “Feelings” (0–4 points)  
 
(a) What did Aristotle mean by catharsis? (0–1 point)   
 

 

 
(b) What did Longinus mean by the sublime? (0–1 point) 
 

 

 

(c) What is the affective fallacy (Wimsatt and Beardsley’s term)? (0–1 point)  
 

 

 

(d) What according to T.S. Eliot was poetry an escape from (give one word)? (0–1 point) 
 

 

 
 

Task 11. “Readers and Reading” (0–10 points)  
 

I met a traveller from an antique land, 
Who said—‘Two vast and trunkless legs of stone 
Stand in the desert . . . Near them, on the sand, 
Half sunk a shattered visage lies, whose frown, 
And wrinkled lip, and sneer of cold command, 
Tell that its sculptor well those passions read 
Which yet survive, stamped on these lifeless things, 
The hand that mocked them, and the heart that fed; 
And on the pedestal, these words appear: 
My name is Ozymandias, King of Kings, 
Look on my Works, ye Mighty, and despair! 
Nothing beside remains. Round the decay 
Of that colossal Wreck, boundless and bare 
The lone and level sands stretch far away’.              

“Ozymandias” (1818), Percy Bysshe Shelley 
 

Write a short essay (150–200 words) on Shelley’s “Ozymandias”. Using ideas derived from Bennett and 
Royle, interpret the poem from three critical perspectives: 1) a feminist reading 2) an ecocritical reading 
3) a poststructuralist reading. Give equal weight to each of these three perspectives.  
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Valintakokeen ennakkomateriaalit 2019: 

 Louise Mullany & Peter Stockwell. Introducing English Language: A Resource Book for Students. 
2nd edition. Routledge, 2015. Vain tämä painos kelpaa. 
Kirjasta luetaan osat A & B (sivut 1–120). 

 

 Andrew Bennett & Nicholas Royle. An Introduction to Literature, Criticism and Theory. 5th edition. 
Routledge, 2016. Vain tämä painos kelpaa. 
Kirjasta luetaan luvut 1–11 (sivut 1–99). 
 



Englannin valintakokeen mallivastaukset 2019 
 

Part 1 (0–50 points) 
 
Part 1 is based on the book Introducing English Language by Louise Mullany and Peter Stockwell (2nd 

edition).   
 
In order to pass the exam, you need to receive at least 20 points on this part and at least 50 points from 
both parts together. 
 
Write your answers in English for tasks 2, 4, 6, 8, 10, 11 and 13. An answer in any other language will 
get zero points. Both the accuracy of your English and the content of your answer will be considered in 
the marking. 
 
Huomaa, että osoittaaksesi suomen tai ruotsin kielen taitosi sinun on vastattava osion 1 tehtäviin 1, 3, 
5,7, 9 ja 12 joko suomeksi tai ruotsiksi.   
 
Observera, att för att demonstrera dina kunskaper i svenska eller finska måste du svara på uppgifter 1, 
3, 5, 7, 9 och 12  i del 1 på svenska eller finska.   
 
Complete each task as directed. Your answers must fit into the spaces provided, and they must not 
exceed the word limit indicated for some of the tasks. Any writing outside the lines provided for each task 
will be ignored, as will any words that exceed the maximum allowed length. Note that a good answer 
may well be shorter than the maximum length. 
 

Origins of English                      
      

Tehtävä 1. (0–6 pistettä) (p. 33)  
 
Osoittaaksesi suomen kielen taitosi sinun on vastattava tähän tehtävään suomeksi. Vastauksen 
arvioinnissa kiinnitetään huomiota kielen hallintaan. Kirjoita vastauksesi suomeksi esseen muodossa. 
Vastauksen pituus korkeintaan 200 sanaa. 
 
Britannian asutus ja kieliolot ajanlaskumme ensimmäisen vuosituhannen aikana  
 
Alkuperäistä kelttiläistä väestöä asui Britanniassa vielä vuosituhannen alkupuolella (ei tarpeen jaotella 
eri kelttiläisiä ryhmiä, koska jako koskee erityisesti aikaa ennen ajanlaskua), mutta heidät sysättiin 
vähitellen länteen (nykyisin Wales ja Cornwall) roomalaisten 350-vuotisen valtakauden aikana. Tänä 
aikana latina ja kelttiläiset kielet olivat käytössä rinnakkain mutta erillään toisistaan. Kelttiläisten kielten 
valta-alue oli Chesterin ja Yorkin pohjoispuolella. Jonkin verran kelttiläistä sanastoa, erityisesti 
maisemaan liittyvää, säilyi tuon pohjoisen rajan eteläpuolellakin. Latina säilyi eliitin kielenä, mutta 
Rooman valtakunnan sortumisen jälkeen se rajoittui kirkolliseen käyttöön. Kristillinen kirkko jatkoi 
roomalaista perinnettä kelttiläisen kristillisyyden sijaan (Whitbyn kirkolliskokous 664). Kelttiläisiä kieliä 
puhuvat jäivät pysyvästi Britannian läntisille ja pohjoisille reuna-alueille. 
Beden kirkkohistoriassakin vuodelta 731 mainitaan germaanisten heimojen tulo Britanniaan vuoden 449 
tienoilla. Anglit, saksit ja juutit saapuivat Manner-Euroopasta Britanniaan roomalaisten lähdettyä. Länsi-
saksia puhuttiin saaren eteläosissa (Wessex ja Sussex) aina Cornwalliin asti. Kentin murretta puhuttiin 
maan kaakkoisosassa, jonne juutit olivat asettuneet. Anglian murteita (Mercian ja Northumbrian murteet) 
puhuttiin Thames-joen pohjoispuolella. Vaikka germaaniset murteet erosivat toisistaan, niitä voidaan 
kutsua jo vuoden 1000 tienoilla yhteisellä nimellä anglosaksin tai muinaisenglannin kieli, josta 
nykyenglanti on edelleen kehittynyt. 
 
(oleellisin tieto: kelttiläiset kielet, latina, germaanisten heimojen saapuminen vuosituhannen puolivälissä, 
ts. Britanniassa ei ollut englannin kieltä ennen 449 ja vasta germaaniheimojen saapumisesta alkoi 
englannin muotoutuminen)  
 

  



Task 2. (0–3 points) (pp. 33–35) 
  
Describe the most striking differences in Old English as compared to Modern English on the basis of the 
following sentence: 
 
Se ealda cyning þa godan cwene clippeþ. ’The old king kisses the good queen. 
 

The most striking difference in Old English is the case system. Word order is free. Inflections are added 
to the end of nouns and adjectives and the definite articles have different forms. There are four cases 
(nominative, accusative, genitive and dative), and grammatical gender for nouns (masculine, feminine, 
neuter). In this sentence, the definite article appears in the masculine form, as well as the adjective, 
defining the nominative noun ‘king’. ‘The good queen’ appears in the accusative as it is the ob ject of the 
sentence. The verb form agrees for number and person in Old English, so clippeþ is the 3rd person sg 
ending –eþ, which corresponds to Modern English –s. Letter þ stands for Modern English th. 

 

Tehtävä 3. (0–3 pistettä) (p. 36) 
 
Mitä ajanjaksoa englannin kielen historiassa kutsutaan keskienglannin kaudeksi? Mitkä ovat tärkeimmät 
muutokset kielen kehityksessä muinaisenglannista keskienglantiin? Mainitse vähintään kaksi niistä. 
Vastaa suomeksi.  
 
Keskienglannin kausi kattaa ajan vuodesta 1066 noin vuoteen 1500. Sijapäätteet katosivat englannin 
kielestä (lukuun ottamatta genetiivin ’s:ää). Sanajärjestys sen sijaan ja sen vuoksi vakiintui. Suuri määrä 
sanoja lainattiin ranskasta. Myös skandinaavinen vaikutus säilyi kielessä. Paino sanojen ensi tavulla, 
mikä on tyypillinen germaaninen piirre, vaikutti taivutuspäätteiden vokaalien heikkenemiseen ja syntyi ns. 
’schwa’-vokaali). 
 
(ajanjakso + kaksi muutosta) 
 

Task 4. (0–3 points) (pp. 36–7, 96)  

 
A far-reaching phonological change in the development of English is known as the Great Vowel Shift. 
Explain this change with a concrete example. When did it take place and what were the historical forces 
behind this change? The length of your answer must not exceed 50 words. 
 
The change meant the ‘raising’ of most vowel sounds. Example: Chaucer’s (1400) /na:mə/ to 
Shakespeare’s (1600) /ne:m/, later in southern English accents to /neim/. It started in London after the 
invention of printing (and after it began to fossilise English spelling) and was due to migration from the 
East Midlands, spread northwards and westwards. Emerging middle class adopted the London accent.    
 
(raising of vowels 1 p.; printing, social and economic reasons 1 p.; example 1 p.) 
 

Standardisation and language change 

 

Tehtävä 5. (0–3 pistettä) (pp. 43–4, 103) 
 
Vastaa seuraavaan tehtävään suomeksi. Vastauksen maksimipituus 40 sanaa. 
 
 “For a variety of any language to become standardized, it needs to undergo some process of 
codification.” Laajenna esitettyä väitettä ja selitä, miten kodifiointi toteutetaan tavallisesti käytännössä.   

 
Sanakirjat ja kieliopit ovat yleisin tapa kodifioida standardia. Vakiintuneita kielimuotoja käytetään 
opetuksen perustana. Kodifiointi lisää kielen prestiisiä ja tästä johtuu, että muut varieteetit 
stigmatisoituvat helposti. Korpuslingvistiikka on tullut helpottamaan kodifiointia siten, että kyetään 
kokoamaan korpuksia eri varieteeteista jarruttamatta kielten luonnollista kehitystä. 
 

  



Early language acquisition 

 

Task 6. (0–6 points) (pp. 26–9)  
 
Introducing English Language divides early language acquisition into several phases. What are these? 
Mention one typical feature that marks each of these phases. The length of your answer for each phase 
must not exceed 20 words. 
 
Six phases: 

1. pre-birth: recognition of tone of speech, brain ready for learning, spatial concepts 

2. birth to 6 months: cooing at 8 weeks, babbling with intonation of the native language, able to 

model the extended sound pattern on what they hear 

3. 6-18 months: one-word utterances, by 12 months understand speech, by 18 months vocabulary 

of 150 words, packaging 

4. 18 months to 2 years: repeating the same word (echolalia), two-word phrases (concatenation; 

semantic relationship), multiple-word utterances that lead to sequencing rules, prepositions, 

network-building of words (semantically connected), semantic-field learning, 500 words, action 

sequences come late, pronunciation: vowels ok but consonants difficult still (up to 5 years) 

5. 2 to 5 years: more or less fully formed ability, consonants and clusters ok, morphology ok, 

vocabulary 2000 words (adult 40000), complex syntax, narrative skills develop 

6. 6 years: critical age: brain switches off acquisition device (from here on everything has to be 

learned), face-types similar to each other  

(1 p. for each phase: phase + one feature) 
 

Semantics and pragmatics 

 

Tehtävä 7. (0–2 pistettä) (p. 10) 
  
Vastaa lyhyesti suomeksi seuraaviin kysymyksiin. 

(a) Mitä on semantiikka? 

(b) Mitä on pragmatiikka? 

 

(a)  Semantiikka tutkii sanojen merkitystä ja merkityksen rakentamista kielessä. 

(b) Pragmatiikka tutkii merkityksen muotoutumista vuorovaikutuksessa, käyttötilanteessa. 

 

Task 8. (0–4 points) (pp. 7–10) 
  
Introducing English Language mentions several ways for enriching the lexis of a language, and English 
in particular. What are they? The length of your answer must not exceed 60 words. 
 
The lexis can be enriched by (1) derivation by adding suffixes. One form of derivation is zero-derivation 
when the word comes to be used as a new word (e.g. verbification); (2) compounding (3) borrowing; (4) 
shortening (+ acronyms); (5) back-formation (‘hamburger); (6) retronyms; (7) neologisms = creating new 
words for new concepts. 
 
(four categories enough, examples not necessary) 
 
  



Sociolinguistics 

 

Tehtävä 9. (0–4 pistettä) (pp. 38–9) 
 
Vastaa lyhyesti suomeksi seuraaviin tehtäviin.  

(a) Variaatio on keskeinen käsite sosiolingvistiikassa. Mitkä tekijät ovat keskeisimpiä tutkimuksissa, 

jotka paneutuvat sosiaaliseen variaatioon?  

(b) Sosiolingvistiikassa erotetaan kaksi keskeistä käsitettä aksentti ja murre. Määrittele nämä termit.  

  

(a) Sosiaalisen variaation tutkimuksessa keskeiset tekijät ovat ikä, sukupuoli, sosiaalinen tausta ja 
koulutus sekä etninen tausta. (4 x 0.5 p.) 
 

(b) Aksentti liittyy ääntämiseen, kun taas murre on laajempi käsite, johon kuuluu ääntämisen lisäksi 
sanavalinnat ja kielioppi. (1 + 1 p.) 

 

Phonetics and phonology 

 

Task 10. (0–2 points) (p. 61) 
 
Consonants are described according to a three-part classification system based on voice, place and 
manner. Give one example for each of the following descriptions 
 

(a) voiced alveolar nasal  n  

(b) voiced alveolar fricative  z  

(c) voiceless labio-dental fricative  f  

(d) voiced velar stop   g  

Task 11. (0–4 points)  (pp. 63–4) 
 
The vowel system can be represented in a diagrammatic way describing the positioning of the tongue 
when a vowel sound is being made. Draw a vowel trapezium of the cardinal vowels in the way David 
Jones devised the system for English in the early 20th century.   
 

 
 
 
 

 
 
 
 
 

  

 



Different approaches to language study   

 

Tehtävä 12. (0–6 pistettä) (pp. 56–7)  
 
Vastaa suomeksi seuraavaan tehtävään. 
 
 “The historical development of modern linguistics has not been a neat march from one descriptive 
position to another.” Määrittele lyhyesti seuraavat kielentutkimuksen suuntaukset. 

(a) filologia   

(b) strukturalismi   

(c) generativismi 

(d) funktionalismi  

 

(a) Filologia tutkii erityisesti kielen historiaa, sanojen etymologiaa, äänteenmuutoksia sekä 

kirjallisuuden historiaa (1800-luvulta). 

(b) Strukturalismi (1900-) muutti painoaluetta historiallisesta tutkimuksesta enemmänkin 

synkroniseen tutkimukseen ja sosiaalisiin muutoksiin ja näki kielen rakenteiden ja symbolien 

järjestelmänä; liitti läheisesti lingvistiikan ja antropologian yhteen. 

(c) 1950-luvulla vallinnut suuntaus, jossa kielihistorian ja sosiaalisen variaation sijaan keskitytään 

kielenpuhujan kompetenssiin ja pidetään kielitaitoa synnynnäisenä ominaisuutena. Sen kielioppi 

erottaa toisistaan pintarakenteet ja syvärakenteet. Generatiivinen kielioppi on formaalinen ja 

uskoo kykenevänsä selittämään jokaisen rakenteen matemaattisin formuloin. 

(d) Vastasuuntaus generativismille, joka näkee kielen sosiaalisena tapahtumana. Syntaksi ja 

semantiikka ovat vuorovaikutuksessa. Pyrkii systemaattiseen kielenkäytön kuvaamiseen eikä luo 

muodollisia sääntöjä. Sovelletaan erityisesti diskurssianalyysissä ja tutkittaessa kielenkäyttöä 

sosiologisesta ja poliittisesta näkökulmasta sekä ns. systeemikieliopissa (Systemic Functional 

Grammar). 

(1.5 p. kustakin kohdasta) 
 

Key concepts and definitions  

 

Task 13. (0–4 points) 
  
Define briefly the following terms or concepts. Your answers for each point must not exceed 40 words. 
 

(a) Estuary English (p. 102) 

(b) social network (p.41) 

(c) rhoticity (pp. 37, 40, 100) 

(d) community of practice (p. 41)  

 

(a) Estuary English takes its name from the Thames Estuary, popularized in the 1980’s. RP 

going through a process of casualization and Cockney speakers experiencing social mobility 

moving away from the most stigmatized variety. Crystal explains it as due to commuting 

patterns, mass media, the building of new cities outside the capital. Thus social and economic 

mobility important. (Some key features: glottal stop, adverbial ending –ly dropped, less double 

negative than in Cockney. Leading to dialect levelling.) 

(b) Social networks are connected with the frequency and different types of contact that a 

specific cluster of people share. Social network model examines how the closeness of the 

social ties that exist between speakers will influence their language use. 

(c) Rhoticity means pronouncing /r/ in words like ‘car’ or ‘farm’. This was gradually lost from all 

English and Welsh accents with modern exceptions only in south-west and north-west 

England, Scotland and Ireland. Common feature of American accents. Marks social status of 

the speaker. 

 



(d) Communities of practice arise in particular groups of individuals who physically come together 

to engage in a specific, regular activity (e.g. sports teams, colleagues in a workplace, 

students in a seminar). Shared sociolinguistic practices develop between these specific 

groups of people.   

(1 p. each) 

 

Part 2 (0–50 points) 

 
This part of the examination tests your knowledge and understanding of Andrew Bennett’s and Nicholas 
Royle’s An Introduction to Literature, Criticism and Theory. 

 
Complete each task as directed. Your answers should be based solely on the information given in 
Bennett’s and Royle’s book. Your answers must fit into the spaces provided, and they must not exceed 
the word limit indicated for each task. Any writing outside the lines provided for each task will be ignored, 
as will any words that exceed the maximum allowed length. Note that a good answer may well be shorter 
than the maximum length. 
 
Write all of your answers in English. An answer in any other language will get zero points. Both the 
accuracy of your English and the content of your answer will be considered in the marking. 
 
In order to pass the exam, you need to receive at least 20 points on this part and at least 50 points from 
both parts together. 
 
The pages in Bennett’s and Royle’s book where the answer(s) can be found are given below.  
E.g. (p.3 = page 3 of Bennett’s and Royle’s book)  
 

Task 1. “The Beginning” (0–4 points)  
 
a) In the chapter “The Beginning,” Bennett and Royle discuss the paradox that in literature “the 

beginning has already begun.” How does this idea apply to the opening of Sterne’s novel Tristram 
Shandy (“I wish either my father or my mother … had minded what they were about when they begot 
me.”). The length of your answer must not exceed 40 words. (0–2 points) 

 
General statement: (1 point) (p.3) 

* “beginnings always have a context and are therefore determined by what comes before” (p. 3)  
*“Tristram Shandy is … about how to begin – how to begin at the beginning – and how we begin” (p. 3)  

*“beginnings determine what comes after” (p. 3) 
* all “beginnings” – in life – in literature –have “pre-beginnings” 
 
General statement applied accurately to Tristram Shandy (2 points) (p.3) 

In Tristram Shandy can we in a conventional sense “begin at the beginning” (conventional novels often 
begin at the birth of the protagonist)? In Tristram Shandy the “beginning” started 9 months before birth, 

at conception when his parents did not “mind what they were about” (were absent-minded perhaps). This 
has had a negative effect on the protagonist. Tristram Shandy raises the question of where and how do 

we begin (in life, in literature). 
 
b) What are peritexts? Give an example from Melville’s Moby-Dick or T.S. Eliot’s The Waste Land. The 

length of your answer must not exceed 40 words.  (0–2 points) 
 
Definition: 1 point (no example) (p.4, p. 372) 

Gerard Genette’s (1997) term to denote elements on the ‘threshold’ of a text: the title, author’s name, 
preface, chapter titles, indicators of generic identity (novel, memoir, romance), epigraph, footnotes, 
glossary. (372)  
 

 

 



Peritexts in Moby Dick (definition + example) (2 points) (p.4)  

* texts that “frame” the main body of the text, which begins “Call me Ishmael” = multiple beginnings. 
* Contents page 
* Dedication 
* An ‘Etymology’ of the word ‘Whale’ 
* ‘Extracts’ (several pages of quotations about whales) 
 
Peritexts in The Waste Land (definition + example) (2 points) (p.5-6) 

* peritexts: titles, subtitles, dedications, epigraphs, introductions, ‘notices’. (p.5). These peritexts are both 
“inside and outside” the poem. The poem displaces its own beginning. (p. 6)  
* multilingual hurdles: Latin & Greek epigraphs (Petronius) 
* the title (The waste land: the poem, the condition of post-1918 Europe, a place and a predicament)  
* a tribute to Ezra Pound (‘il miglior fabbro’): from Dante’s Purgatorio. 

* the subtitle ‘1. The Burial of the Dead’ (from the Anglican burial service) 
* the opening lines (a pastiche or reworking of Chaucer’s the Canterbury Tales.) 

 

Task 2. “The Author” (0–4 points)  
 
a) In the chapter “The Author”, Bennett and Royle discuss the relationship between the author and the 

narrator. Why is it not absolutely clear who is speaking and who is writing at the beginning of 
Salinger’s The Catcher in the Rye, which starts: “If you really want to hear about it, the first thing 

you’ll probably want to know is where I was born, and what my lousy childhood was like… .” The 
length of your answer must not exceed 40 words. (0–2 points) 

 
Catcher in the Rye (p. 19-20): At least 2 of the following ideas needed for a full score. 

* The start seems straightforward: spontaneous, candid, directly addressed to the reader. 
* But little is given away: furtive and evasive ‘I don’t feel like going into it: the ambiguity of ‘it’. 
* A literary game is being played with the conventions of novel-openings. (who is speaking/writing?) 
*We don’t know immediately who the ‘I’ of the opening lines is. 
* At first all we know is that this is a novel and that it was written by J.D. Salinger. 
* The relationship between fiction (a novel) and truth (biography, autobiography), and the author and a 
narrator. Metafictional reference to David Copperfield (= other literary works). 

* Drawing attention to the figure of the author as a concealed or cryptic haunting, an unspecified 
presence. Who is behind the narratorial ‘I’? The haunting absent-presence of the ‘I’ who writes (the 
author). The author as a kind of ghost.  
* Reader’s identification with the author. (linguistic tele-link): a personal projection rather than a real 
person. 
 
b) What does Roland Barthes mean by “the death of the author”? The length of your answer must not 

exceed 40 words. (0–2 points) 
 
At least 2 of the following ideas needed for a full score: 
* Not the literal death of a given author, but rather the fact that the author is absent from the text.   
* Barthes is arguing against the ascription of authority to the figure of the author (the intentional fallacy: 
what did the writer mean?)  
*All we have is the text itself.  
* An Author is not God (with the answers). Barthes is talking about the Author not the author.  
* The death of the author coincides with ‘the birth of the reader’. 
* The author’s ‘death’ is figurative or metaphorical. The author is a ghost. 
 

Task 3. “Texts and the World” (0–4)  
 
In the chapter “Texts and the World” Bennett and Royle discuss the idea that it is virtually impossible to 
separate “the world” from “the text”. What kind of poem is Marvell’s “To His Coy Mistress”? What is the 
relationship between the speaker and the person addressed? How is heteroglossia used? In relation to 
the poem, what do Bennett and Royle mean when they say “the world is mediated through language”? 
The length of your answer must not exceed 80 words.  (0–4 points) 
 
 



The poem begins:  
             Had we but world enough, and time, 
             This coyness, lady, were no crime. 
             We would sit down, and think which way 
             To walk, and pass our long love’s day 
 
and closes: 
             Let us roll all our strength, and all 
             Our sweetness, up into one ball: 
             And tear our pleasures with rough strife 
             Through the iron gates of life. 
 
What kind of poem is Marvell’s “To His Coy Mistress”? (p. 29): 1 point for any one of the following. 

* A seduction poem (or a fictional dramatization of seduction) 
* a carpe diem poem, 
* a love poem. (p.31) 
 
What is the relationship between the speaker and the person addressed? (p. 30): 1 point  

One can imagine a real or a fictive woman being addressed (most critics think the latter).  
 
How is heteroglossia used?: 1 point for any one of the following. 

* Heteroglossia (Bakhtin): a variety of voices or languages in the text. Language comes from diverse 
origins and heterogeneous discourses: seduction is mediated through other kinds of literary texts: poems 
of seduction, love poems, the blazon, carpe diem, momento mori motifs; biblical, classical, colonial, 
philosophical, scientific, military: overlapping codes and discourses. 
* The (cannon) ball and the iron gates (of a besieged city) at the end of the poem are militaristic 
metaphors (p. 32). 
 
The world is ‘mediated through language’ (p. 31): 1 point for any one of the following. 

* The ‘real world’ of the poem is the poem. (p. 31) 
* The poem is a series of rhetorical (language) strategies (p. 33). The woman is read like a text (e.g. her 
sweating or blushing is read as a sign of her inner ‘fires’.)  
* Literary text (a piece of language) produces our reality (our world). (p. 33) 
 

Task 4. “The Uncanny” (0–4 points)  
 
(a) What does defamiliarization mean (Shklovsky’s term)? (0–1 point) 
 
1 point for one of the following. 
* ‘making strange’: the primary function of literary texts; to make the familiar unfamiliar; to renew the old; 
to make the habitual appear fresh or strange. (p. 368) 
* It challenges our beliefs and assumptions about the world and the nature of ‘reality’. (p. 36) 
 
(b) What are alienation effects (Brecht’s term)? (0–1 point) 
 
1 point for any one of the following. 
* No actor should identify completely with the role he or she plays (p. 36). 
*The spectator (at a play) should feel alienated, dissociated, uneasy. (p. 36). 
* We realize that the ‘real’ in Brecht’s drama is not given but is constructed. (p. 36) 
* Drama transforms us and the world around us. (p. 36) 
 
(c) What does Freud mean by “the death drive”? (0–1 point) 

1 point for any one of the following. 
* According to Freud in ‘Beyond the Pleasure Principle’ (1920), everyone at some level (consciously or 
unconsciously) is driven by the desire to die, to self-destruct, to return to a state of inanimacy (without 
life) 
* An uncanny returning to unbeing (Yeats’: ‘longing for the tomb’). 
* Life is not about living but about dying. 



 
(d) The uncanny makes things uncertain. In literary texts, how can the following make us feel uncertain: 
repetition, anthropomorphism?  (0–1 point)  
 
Repetition: the strangeness of déjà vu (the sense that something has happened before), the idea of the 
double (dopplegänger). (0.5 points)  

Anthropomorphism: a specific form of animism (something lifeless is given attributes of life). What is not 
human is given attributes of human form or shape: children’s toys, household utensils coming to life, 
figures moving behind the wallpaper, etc. (0.5 points) 
 

Task 5. “Monuments” (0–4 points)  
 
(a) What is meant by the literary canon? (0–1 point) 
 
1 point for any one of the following 
* Works considered to be of literary value.  
* The monumentalisation of certain literary texts.  
* The so-called ‘classics’.  
* Chosen texts (for a literary survey anthology of e.g. British or American Literature). 
 
(b) List 3 things that the New Criticis valued about a work of literature. (0–1 point) 
 
1 point for all three right; only one or two right = 0.5 points (p.48) 
* complexity, paradox, irony, tension (in poems). 
 
(c) List 3 things that postmodern critics might focus on when looking at a literary text. (0–1 point) 
 
1 point for all three right; only one or two right = 0.5 points (p.48). 
* disjunction, fragmentation, heteroglossia, aporia, decentring. 
 
(d) What is gynocriticism? (0–1 point) 
  
1 point for all three right; only one or two right = 0.5 points (p.48). 
* A form of feminist criticism named by Elaine Showalter 
* The altering of literary historical ‘maps’ by rediscovering numerous forgotten or unrecognized (feminist) 
authors.  
* New publishing ventures and feminist presses (Virago etc.). Critical attention paid to re-editing and re-
evaluating these works.  
 

Task 6. “Narrative” (0–4 points)  
 
(a) What do Bennett and Royle mean when they write that “stories tell us”? (0–1 point) 
 
1 point for any one of the following (p.54): 
* Not only do we tell stories, stories tell us (saying something about our lives, etc) 
* If stories are everywhere, we are also in stories (we can see ourselves in stories) 
* Stories reflect our lives, and our lives are reflected in stories 
 
(b) What is the distinction between “story” and “discourse” in narrative theory? (0–1 point)  
 
1 point for any one of the following. 0.5 points for half of the answer (either story or discourse) (p. 57-8): 
* Story is the level of the told; discourse is the level of the telling 
*Story involves the events or actions which the narrator would like us to believe occurred; discourse 
involves the way in which these events are recounted. 
* Story is what is told; discourse is how it is told. 
 
  



(c) What is metafiction? (0–1 point) 
 
1 point for any one of the following (p. 58; p.371, p. 373): 
* A short story or novel which exploits the idea that it is (only) fiction. 
* A fiction about fiction. 
* Self-reflextivity, whereby a piece of writing refers to or reflects on itself 
* The same events told in many different ways, reflecting the multiplicity of any narrative. 
 
(d) How does the Scheherazade motif at the end of Joyce’s “The Dead” illustrate Bennett’s and Royle’s 
point that “telling a story is always bound up with power”. (0–1 point)  
 
1 point for any one of the following (p.59-61): 
* Gretta’s story keeps her husband’s rapacious desire at bay (like Scheherazade). 
* Gretta’s story shows that the weak can gain power through storytelling (like Scheherazade). 
* Compelling stories keep death (or rape) at bay. 
 

Task 7. “Character” (0–4 points)  
 
(a) Give the names of two literary characters mentioned by Bennett and Royle which illustrate the fact 
that “characters in books have become part of our everyday language”. (0–1 point) 
 
0.5 points if only one name given. (p. 63–4) 
*Oedipus, Mrs Malaprop, Romeo, Scrooge, Lolita, Leopold Bloom. 
 
(b) Bennett and Royle point out that the word “character” can mean both a literary figure and a written 
letter (a, b, c, etc.). How does the graveyard scene that opens Dickens’s Great Expectations illustrate the 
double meaning of the word “character”? The length of your answer must not exceed 40 words. (0–2 
points) 
 
Any one of the following ideas for maximum points. (p. 64–5) 
* Pip constructs an idea of the character of his dead parents from looking at the writing on their 
gravestones. 
* This scene in Great Expectations implies that our knowledge of people is determined by writing, by the 
character of written words. 
* This scene implies that we construct ourselves and others through and in words. 
 
(c) Bennett and Royle write that “identity is itself a form of mask.” Give one example of this (refer either 
to George Eliot’s Middlemarch or Raymond Carver’s “Cathedral”. (0–1 point) 
 
One point for any of the following ideas. (p. 67–69) 
*Middlemarch: Dorothea’s sense of clothing shows that identity is a complex matter; that there is an 
inside and an outside to a person; that character is hidden or obscure; that people are not necessarily as 
they appear; that appearances are potentially deceptive. 
* “Cathedral”: The blind man in the story raises questions about identity, such as: can we separate real 
from fictional characters; standard ways of showing character in fiction can be questioned; what a person 
looks like may not be their character.  
 

Task 8. “Voice” (0–4 points)  
 
(a) We often talk about “a familiar voice,” but as Bennett and Royle point out, voices can be strange and 
disturbing. Give one literary example that Bennett and Royle use to illustrate this idea. (0–1 point) 
 
1 point for either one of the following (p.71) 
* George Eliot’s Daniel Deronda: a mother always recognizes a lisp of her child’s talk (throughout life); 

this is strange because here a mother is hearing something that cannot be heard (only she can “hear” it).  
* King Lear: Gloucester recognizes Lear from his voice, but in the context of the play this is disturbing 
because Gloucester here is blind and when blind he does not recognize the voice of his own son. 
 
 
 



(b) Give one example that Bennett and Royle use to illustrate the idea that voices can seduce. (0–1 
point) 
 
* Eve is tempted by the snaky sibilants of Satan in Milton’s Paradise Lost. (p. 74) 

 
(c) What is Harold Bloom’s theory of “the anxiety of influence”? (0–1 point)  
 
*Bloom’s theory is that what impels poets to write is not so much the desire to reflect on the world as to 
respond to and challenge the voices of the dead (the voices of past ‘strong’ poets). (p.67) 
 
(d) Give one literary example that Bennett and Royle use to illustrate the idea that any one voice is made 
up of multiple voices. (0–1 point) 
 
One point for any of the following ideas. 
* Corinthians: The voice that speaks “with the tongues of men and of angels”. (p.72) 
* The Book of Revelation: the angel who speaks with the voice of seven thunders. (p.72) 
* Voice as song in Coleridge’s “Kubla Khan”. (p.73) 
* The voice of his dead wife in Hardy’s “The Voice” (and the voices that the reader hears when reading 
this poem: the voice of the wife; the voice of the poet). (p. 75) 
* The voice of Keats in Hardy’s “The Voice” (p.75) 
 

Task 9. “Figures and Tropes” (0–4 points)  
 
(a) What is hyperbole? (0–1 point) 
 
* A figure of speech which involves exaggeration, excess or extravagance. (p. 80, p. 370) 
 
(b) What is the difference between metaphor and metonymy? (0–1 point)   
 
(p.80–81, p.371) 
Metaphor: (0.5 points) 
* A figure of speech in which one thing is described in terms of its resemblance to another thing (e.g. she 
flew into his arms). 
* A figure of resemblance whereby one thing is likened to another. 
Metonymy: (0.5 points) 
*A figure of speech in which the name of an attribute of an object is given for the object itself (e.g. the 
pen is mightier than the sword). 
*A figure of association or contiguity whereby one thing is talked about by referring to something 
associated with it. 
 
(c) What is synecdoche? (0–1 point)   
 
*A rhetorical figure in which a part stands for the whole (e.g. skin colour standing for the man). (p. 82–3) 
 
(d) Bennett and Royle discuss Emily Dickinson’s poem “A Bird came down the Walk”. At the end of the 
poem the bird is imagined leaping off “Banks of Noon”. What is the intertextual reference here? (0–1 
point) 
 
An allusion to a speech by Shakespeare’s Macbeth (“bank and shoal of time”). (p.85) 
  

Task 10. “Feelings” (0–4 points)  
 
(a) What did Aristotle mean by catharsis? (0–1 point) 
 
* Watching a tragedy involves ‘catharsis’: the viewer lives through the passions enacted on stage and is 
subsequently cleansed or purged by the experience. (p. 91) 
 
(b) What did Longinus mean by the sublime? (0–1 point)  
  
* The emotional effects of elevated language in which the reader experiences amazement. The reader is 
“blown away” (p.91) 



 
(c) What is the affective fallacy (Wimsatt and Beardsley’s term)? (0–1 point)  
 
* The error of making the reader’s subjective response the criteria for critical or aesthetic judgements of 
a text. (p.92, p. 366) 
 
(d) What according to T.S. Eliot was poetry an escape from (give one word)? (0–1 point) 
 
emotion (p. 92); feelings 
 

Task 11. “Readers and Reading” (0–10 points)  
 

I met a traveller from an antique land, 
Who said—‘Two vast and trunkless legs of stone 
Stand in the desert . . . Near them, on the sand, 
Half sunk a shattered visage lies, whose frown, 
And wrinkled lip, and sneer of cold command, 
Tell that its sculptor well those passions read 
Which yet survive, stamped on these lifeless things, 
The hand that mocked them, and the heart that fed; 
And on the pedestal, these words appear: 
My name is Ozymandias, King of Kings, 
Look on my Works, ye Mighty, and despair! 
Nothing beside remains. Round the decay 
Of that colossal Wreck, boundless and bare 
The lone and level sands stretch far away’.              

“Ozymandias” (1818), Percy Bysshe Shelley 
 

Write a short essay (150–200 words) on Shelley’s “Ozymandias”. Using ideas derived from Bennett and 
Royle, interpret the poem from three critical perspectives: 1) a feminist reading 2) an ecocritical reading 
3) a poststructuralist reading. Give equal weight to each of these three perspectives.  
 
Feminist reading (max 3 points): (p.14–15) 
* The poem is very male centred: the king of course, but also the traveller, the poetic “I”, and even the 
reader are implicitly male  
* A male traveller is implied (few European women travelled in foreign parts in the 19th century). 
* Power is implicitly a male prerogative (“Look on my Works”). 
* A feminist reading might suggest that patriarchal power is challenged in this poem. It can be read as a 
satire on male power. 
 
Ecocritical reading (max 3 points): (p. 15–16) 
* The wasted landscape suggests ecological destruction brought about by human arrogance. 
* The “lone and level sands” could have been brought about by over-cultivation or the redirection of 
water for irrigation. 
* Ecological destruction is not just a modern phenomenon. It has typified human ‘civilization’ throughout 
the ages. 
 
Postructuralist reading (max 3 points) (p.16–17) 
* This approach would focus on the reader and the text: the way in which the reader “makes” the text 
and the text “makes” the reader.  
* Who is the reader and what would be a faithful reading? The notion of “reading” is foregrounded in the 
poem: the sculptor “reads” the passions of the King; the reader reads the poem, etc. Has the sculptor 
“read” the King accurately or not? 
* The ambiguities and “gaps” in the text would also be explored. The word “appear” in line 9 (“these 
words appear”). Who makes these words “appear”? The text (the poem, the words on the pedestal) is 
there before us: have we made it appear or is it imagined?  
 
One extra point given for good critical style (communicative, accurate, precise, few errors). 


